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Gur. 3: w/ Riff A, 4 times
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w/ Bkgd. Voc. Fig. 1, 2 times
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Chorus
Gir. 3: w/ Riff A, 4 times
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Gir. 3: w/ Riff A, 4 times
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GET UP, STAND UP

Words & Music by Bob Marley & Peter Tosh
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Stand up for _ your right.
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Gtr. 3: w/ Fill 2, 2nd time

Gtr. 1: w/ Rhy. Fig. 1

Verse
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Gtr. 3: w/ Fill 3, 2nd time
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Gir. 3: w/Fill 1

I know you don't know what life is real-ly worth. He said all that glitter is gold. _ Half
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Don't give up _ the fight. Getup,  stand up. Standup  for_ your right.
N1 T I
1 ¥ I I g r ] 1 e q ?-
11 1 1 | . W T * J_""I : In. -l —E
-y - F= - o 3 3 ¥
-"--_.-f
PM._ ... " PM..ccvanncvansa 4 PM._y
£ i -4 y -4
s————8 - B
& —8 - 4 8 3 &
Verse
Gus. 1 & 2: w/Rhy. Figs. 1 & 2
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can’t fool all __ the peo-ple all the time. _ So now we see___ the light, we gon - na
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stand up  for_ our rights. So_ you bet-ter Getup, stand up. Standup  for_ your right.
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Getup,  stand up. Don't give up _ the fight. Getup,  stand up.
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I SHOT THE SHERIFF

Words & Music by Bob Marley

Gm Cm Eb6 Dm
‘T' b ’“ me 1]
i 3111 ":nl 3333 321
s = Gm Cm
Moderately d =96(JJ-J J)
PRI R
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Verse
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Gtr. 4: w/ Fill 1, 2nd time
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1LAIl a - round in my home - town, they try - in'_ to track me down, _
2. Sher-iff John Brown al-ways hat-ed me. For what, 1 don’t know._

4. See Additional Lyrics
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End Rhy. Fig. 1 Gur. 1: w/ Rhy. Fig. 1, 3 times, simile
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— yeah. . They say they want to bring me__ in guit - y____ for the
g Ev.-'ry - time__ I plant a seed, _ he said
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Gitr. 4: w/ Fill 2, 2nd time
Eb Dm Gm Eb6 —3— Dm

kill - ing_ of the dep - u - ty.__ Uh! for the life_________ of a__dep - u - ty. _
kill it be - fore it grows. _ He said, kill them_be - fore _ they grow..
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TR And so. And so. Read it in the news._
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Lord, _ where was the dep-u-ty?
*(I  shot the sher - iff. but I swear it was in self - de- fense.) (Ooh, ooh,
Riff B P I o

e
e - ¥

1l&
Ll&

i
fi

e o
e
‘%

&
@
o
o
o

AR
E

* No bkgd. vocs. 3rd time,

THARE 5 D o [ oy ER N N
y Lq - g 3 1 A } ? 4 4 1 4 3 3

ey
I
I

kN

-

I 1 : F Fi:;H_ 3 it » !
= e == i —
=

% L
Yeah. said I shot the sher - iff. th Lord. _ Oh, now._
Och said ’ But I swear it was in
ooh. __) (I shot the sher - iff and they say it is a
I — o
X N aa a  wr ag e I 1
%: = is==c=——-= EEEs=r=—c——cc=a=2=
—X%——*% oK%K § kK
1. a2,
To Coda €

End Rhy. Fig. 2

F371 D 700 Fy ) po [ Jwvf)’vﬂ)"f

n
™
n
™

self - de-fense.
cap - i - tal of-fence._ )

|
T 1 S T M+ Sy
h—= | S o}

TeBNG

a X X X
e BE ke Fe  —
Verse Gtr. 1: w/ Rhy. Fig. 3, 4 times
Eb6 Dm Gm Eb6 Dm
Rhy. Fig. 3 End Rhy. Fig. 3
y J2v00 S7007 J0 SR S /)
—~ — —3= 3 =
e e - : —— £ o e P
1 1 1 E_1 > r ] r 2 | 1 1 1 a1 1 1 1 1
T  — I i ; r3 r3 § Q_FH_I_]_.__]—W__I
3. Free - dom came my. way, one day. And 1 ____ start - ed out of . town,_

a)

-'I!_
L b &)
fA ‘-'-' -—_
MY,

#3-5--5- Rif C

a ' Y ¥ ¥ 9 a e
o J 4] L] -l o 4
4 £ ¥ Y ¥ q ¥ ¥ ¥ ¥ ¥ ¥ a Y ¥ ¥ r Y ¥y ¥ 3 ¥ ¥ ¥ ¥ L
w L3 LT B T 3 o K- K K K K o KK K b Lo Y v KK K K .
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Gtr. 2: w/ Riff C, 3 times, simile

Gm Eb6 Dm Gm
— —~ 3 3 —3 T g ~3a
. —~ . . A3 o~ fl f.——— =4
3 r - 1 1 1] 1
* I
—  yeah _ All of _ a sud - den I saw __ sher iff John Brown aim-
End Riff C
N |
1 ) | ]
. 1 — 1 8 — 1|
* KK F—k—h—K—3—H—*—3 :
Eb6 Dm Gm Eb6 Dm
~ — — — — —3— he <1 b=
P e sy ST = :
1 11 I
- in' __ to —_ shoot _ me down. _ So 1 shot, I___ shot, 1 shot  him_
Gurs. | & 2 tacet
Gir. 3: w/ Riff A
Gm N.C. (Gm)
o~
b= e—1F A . foor P
> » A - = o
1
— down. ___ AndI say, If __ 1 am
Chorus
Gtr. 1: w/ Rhy. Fig. 2, simile
Gtr. 2: w/ Riff B, simile
Gm Cm
1 {81, e rEE % :
— = y — ? > "'""“l .;F‘ ]
i * T ¥ = i
— == 3 P am
guilt-y, T  will pay. But I_ say,
(I  shot the sher - iff but I did-n't shoot no
Gm
- —_— pr— ~
i3 - bP'J Y - -*p- _ P i = i- J 3 ¢
P i a— 5 —— : — ' » =
= ¥ Y— — — - T E =  — ¥
* 3' 2 3 L‘-j-._; [F—— [ r
I did - n'tshoot no dep - u - ty, no. I, 1 be-lieve.
dep - u - ty, oh no, __ oh. ___ I shot thesher -  iff
Cm Gm D.S. al Coda
r — . g ~—
T B - B B 14 4 4 REESE IR
L 1 - n - 1 o il
v I 1 . — Y | .Y
% = L S T w F—r— ty qhgh:y:ﬁ
Oh, — yeah.. 4. Re -
but I did - n't shoot no dep - u - ty, ooh, ooh, _ ooh.__)
$Coda Outro

Frhr

-

80, yeah. __
Gtr. 2
Nl — N
11 Y T T .
o I3 1 H : ?;__h4‘:q.t:;t:3t:3t:?$::i[__+ 5 -?.
e — & Ve —
a X " " Y Y : X Y Y
o Ll ~ Ead Lad ~n Lal - ~

Qe
ke

E =+ 4
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Gur. 1 tacet

Cm

»
»

E 3

»

o
E
L
>

b3
»
x>
E 3

dy

=

L 3

>

a*®

»

x»x

(%)
>
a*
»

E 3

x

E
E
>

Con
A — S R W A P

-

a2 W
3 ¥ XXX XXX XX
A" A" N N a2 A" N A" ¥ a N A" a2
Eal ) Eal (s L " n ) ) : "y = N N W n " " el " " " " Eal "
Cd " Cd
Al gurs. tacet

(bass & drums only) @

| —

1 —

And what is to be, must be.

Ev'ryday the bucket a - go - a well.
One day the bottom a - go drop out,
One day the bottom a - go drop out.

Chorus I, I, I, I shot the sheriff.

Lord, I didn’t shot the deputy, no.
Yeah, I, I, (shot the sheriff)
But I didn't shoot no deputy, yeah.
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LIVELY UP YOURSELF

Words & Music by Bob Marley

D G
L1L1 T | |
1333 211
Intro J n ,,:h
Moderately d =132 (4 J-J D)
o
& IN.C ?‘- o l {.—-t.r'—"l——xﬁ |
, == = = et |
Whoa, who! Oh!
J
Gr. 1 (clean) hﬁ ;
¢ ol VMMM -’:f_p_!rl B L aasanea ) ;J
r — T . = _—— e ——— = St
f 1/4
14 full 14 full 14 1/4
4 R e e e e e L Y 4+ 4 4+ 4 VANV 4 IHE—IQL
A 12 12 - 12— 12—
B
O3 el RIff A - End Rl A
L 1 1 1 ] 1 & ]
[ e T e~ = —tx]
;u q‘ » jl q.d. L J #I
P.M. throughout
T
1
A 3 5
| - LY 2 [ a 3
D = w - - = L - -
' J . Cd
— """-'-._-_-"""-\_
$ #PrFe—p ; o — T ;
%ﬁz}:—? ——— o ! - = —
L 1 : 1 1 1 I 11}
Oh, __  yeah. Oh, —  yeah. You're gon - na
VYV
2 = e | | i gz 1; 3['# )
= ¢ i & = P ' =
] t = ] ]
1/4
M AN
1 - 40~ 1.
10— 12 1232 # 11 k.. »
2 o e —— b
4 RiffB s End RIff B
S — T = e — f o — T — f - |
eSS H—7 =‘ It = : 1

© Copyright 1974 Fifty-Six Hope Road Music Limited/Odnil Music Limited/Blue Mountain Music Limited.

All rights controlled and admi

te Li

ited, 329 Latimer Road. London W10 6RA.

ed by Ryk

All Rights Reserved. International Copyright Secured.
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D

J J (cont. strum simile)
—3 —_—

G

J /)t

Chorus

You

be no drag.

and don't

self, ___

your

ly up

live

-

="
o

p RIfTC

L. dTY

EaT

Ili_‘}
>

-
g

Jo g

=1

1

gp

VM +
Lnu%
Ay
J..:.i
.nn—.u
J
w !
-ﬂ‘
2
&=
Sl
8
o
)
< | |
i
il
2
2
-
]
s
2
R Ran

1/4
L4
/

.

»

L

e

TR~

You're gon-na

no.

and don’t say

self,

your

ly up

live

/4

44
T

T

3

31




D G 2 D G
L" T o Y Y I r i._P“_F ;h; A
- =  E— o 3 £
d 1 [y] | } E 1 ¥ 1 L
live - ly up your - self, __ ‘cause I said so. — Hear whatyou gon-na do. 1. You
By ~
! = | = H = St —— B
T i = - £ £ —
] [E—
letring . ....___ 4
= bt d
1o-12—i6
12 42 1
I-I‘._ :l 44 1
End Rilf C
Y Y | Y Y 1 i Y 11}
e e e e e e e = += : .
it s 1 ¢ ]
a2 B B 4 2 i ~ a B 5
5 CJ - Ed o - L3 3 5 L - Cd s
Verse
Gtr. 2: w/ Riff A, 3 times, simile
D X G D G D
o W# - T _h Iy Y w
L -y r i 1 1 L | ol ] 1 i J" : :
—— i : e e =
rock so yourock so, like you nev-er did be-fore. Yeah. _ You dip so youdip so,
ﬂA- 1 ﬁ 1 kY I:ﬁ -/‘- I & Y ]
: 1 ‘ L I 1] 1 1 1 1 i 1 ! - |
PM. PM. i
AN M 4 VAN
— 13 v /
. 5 10 —~—16- 4
{12} 2—10 12
16 16
G D G D
P — Ny o A Lo 78 Gl .
'y Y | r T 3 = 3 Y _H_I
l'.!' : I I z% I {—- 3 H 1 : i 1 E i : : ?_—V_'
dip _ through my door. You come so youcome so.____ Oh,.
SN
. g J - _/ - -
. o -
> hﬁj ;'/ hE E = é
# - I wr I ;. 1 T I - o 57—
kLI i _l:? I I & L #j
1 1 1 1 1]
1714 14 jfull\
m—w—n;Lm;’; —43— 15455
H——2 15
Gr. 2: w/ Riff B, simile
D G D G
" N,
%ﬂ:ﬁ-_ﬁb = = ¥ I
& . i : H—t—F—F—H = :
—— Yyeah You skank so youskank so, be a-live to -
~ f :/;E é b2 hE/ X e
=ET = e
" fio cECEEFEErsin £ Jg
[. TN Y 1 i - | | —]
% #= — e . : H ! - —]
1 1 1 1 1
full  full 14 1/4
J o7 ] v ]
A 515 15—45—43 —3 10—~
15 15—15 112
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Chorus
Gir. 2: w/ Riff C, simile

G

D
Gtr, 3 t )7 * )7 (cont. strum simile)

— 33—
:ﬂt{ ﬁ o | E—[_F_
% S I - = - i ; 1 i I ]
L ! 1 1 " 1 1 - 1§
day. _ You're gon-na live - ly up your - self, __ and don’'t say  no._

—3—

Ffs

;T

letring .. 4
4G,
——1—12—10 ———
D G D G ~

o b5 5 5 KT e A e 0 @
= g £

Baa
an
]
|
ed
"ﬂ

pateees You live - ly up your - self, __ big dad -dy says S0, _
_—
& M. F o s 4 . M\ # JL#
> i 1 — : — : " ¥ II’ : : }
1 L 1 1 1 1 & y 1
1 I—_—___'l | 3 < 1 ] | J
letring.......c 4
we T R ! O
2— 2—r1041H
= 23—
16414 4 —2510—8
D G D G
. ; 55 5 5 pT e ———
= F= = , e
— y'all. You live - ly up your - self, __ anddon’t be no
——
i . e g e Is
! i - - 3 —— ¥—<—
d I'J' : 1 1 ! _} i lrJ' '=' { - ‘_I
ey
a = "9'" 1.; PP '10'5 2
12 44 12404
- —— 42— 49—
12-<15 12
D G

*
1 il
\
e d
'
'
e

drag. You live - ly up your - self, _ 'cause reg-gae is a -

Jiik
1
axy
i
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‘["11
i
]
Ny
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=y
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Verse

—3—

Gtr. 1: w/ Riff A, 3 times, simile
D
i

that I don’t know?.

2. What you got

noth-er bag.___

—_F—

| 4

Y

full

won -

- der,

won

to won - der,

try - in’

I'm-a

3

letring______4

full

=
12414

won-der why you act

you, won der

der why

2 sl T &

o

-

”

s

1/4

1/4

full

Gitr. 2: w/ Riff B, simile

D

L

ke

Yeah.
AN

<

E:P.P

full
2

1/4

™

4 VWYYV
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Chorus
Gir. 2: w/ RIff C, 1st 8 meas. only
D G D G

*Bkgd.Voc.Fig.1 EndBkgd.Voc.Fig.1

J 3 Ve — —~
> - P 7
:r r 1 ? 1 1 1 | I 1 1
i 1 I !
Spoken: Aye, did you hear what the man said? Live - ly up  your, your_wom-an in the morn-ing time,

- ¥
(Live - ly up your - self.)

Al

.‘:‘
%

s
(AR
—t

Bva loco

SEEE

*Bkgd. Vocs. only

-—3—|D G

Ere o o o 2 0 o , 0 , » , &

e
* 1

— y'all. Wha! Keep a live-ly up your wom-an when the eve-ning come and take

)
e
]
1
T
v

—3i— —
_H.L ﬂ I ‘.| '_E 1 |._I$ Y Y {[’ ) | ﬁ'l‘ Y ]
(EE bl s T L ==
3 3 3
16~ 10~
= % > 12 1012 1812
R—— A2 *
44 14 14 14 48 4! H
T ™ ™ Lin § T 7
Interlude
Gir. 2: w/ Riff C, 1st 7 meas. only
D G D
g# - #F . ] - m 3 frmeei ey —i—
1 — =T 1—T—"7 —r— 1 3 — =
" I — 1 3
1T ¥
her, take you, take you, take  you. Come on, ba - by, ‘cause [ I wan-na be
%**? = == = ] = i
1 11 1 1
D 3 G D G
# - - = —
L ST = [ I ol - - Y I . T 1]
% | 1 1 = b i [ ] 1 — | — 1 — 1
% === ] : : |
\‘!——‘
live - ly my - self, __ y'all. _
IE 5 L e e, v
D, = ¥ Gt !F —— r T = ]
&* e e e e P r———= i |
I | 1 1
3 .
1/4
pp— 4 A
1o—12—10 $2—t—i
12 16 Pry
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= 0

N

| AW

44

Gir. 2

letring. .. _.....4

letrng. .. __.._.4

A rere

¥

f—— o
i |[|

Y
"

-3

1/4

g,

15

End Fill 2

letring .. .._..g4

letring ________4

Guitar Solo

Gir. 2: w/ Riff A, 3 times, simile

AN~

BVE i cemeecccceccceaaa

ol

Gir. 1

— 3

}]I

full

1/4

-
12
i

loco
h%
| 4

[ . P Nty
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Gtr. 2: w/ Riff B, simile

D G D G D
=,
g , 3 pg—» ) e W
2o = S S - o= P= S ]
! L Ihdl i : 1 _3 1 ! [rl 1
Ietring_..-____*
- hid 10 A
o -7 B L P P o 5
£L] — ' g.——." ” > i'e
12— 15
Chorus
‘w/ Bkgd. Voe. Fig. 1
Gtr. 2: w/ Riff C, 15t 7 meas. only
G D ,-9 D G
- A o P —— Bid
=T =] . o A ~@  ®e. ..
e & I L E AP acp g - g "
i — = e — ===
t a = 1 = et
—_— k]
fall
A WA e
13 13 16~ 12 1042 10 10 1—15—15—15—15—
12 12 10— 16 12 15
wi/ Bkgd. Voc. Fig. 1
4 D G D G
%'a? = : = L2 2 2 5 4 £ | = |
1 1 !' L 1 1 1 1 J
Live - ly up your - self.
loco
8va i —
------------------ s o 3 o —
e g & £ 8 E EE £ LB . .,
— I ! I"_ I 1 T i H 1~ — i_: I | 3 f
! f — —
full full W
WV ) /—:‘ - . VvV 4
15 = 7y hﬂ——‘@—w—ﬂ 12— 18 P 7
12 B
1P
= Gtr. 2: w/ Fill 1, 4 times, simile Saxophone Solo .
g ode 2
= —p—+—+—J— e —— - !
- i — ——+ i } 1
You're gon - na rock so you rock  so.
i~
0y v N o » e £ 1g
T 1 I - — h? 1 :#. ¥ e 1 1 ]
= . i — = —— | — a i ]
S [ — 3 0 I
k]
letring =============== 4
19—~ —
PNy t——to—42 -
— — | S e 14
e 12— 14 i 5 + 1
Fill 1
Gitr. 2 3
o #
A 1 | I 1
= =ty Ny e
- T T v——F—F—& = il
g —
let ring =---- 4 letring ----- 4
T
L] P! =
A - 55 5 55 -
- . I3 £
| =] - 3
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EE
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1/4
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1/4
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Verse

(cont. strum simile)

1

A

Gir. 2: w/ Riff 6, 3 times, simile
» L

!

Gtr. 2: w/ Fill 2

rock

you

rock

3. You

_—

1/4

50.

you dip

SO

dip

You

l—
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F'rk—?
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"
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N

L ——
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(/]

L' ..

[ B— T

< 3

(cont. strum simile)

be no drag.

and don't

you skank 50,

50

skank

-
—_3—

45

Gur, 2: w/ Riff B

1
I
XL

o

is

reg - gae

Oh,

50 you come

come

You

£EE £ .

1"

B

K

—3—

1/4

Gtr. 2: w/ Riff C, till end, simile

Outro

71— ——1

o

ne g
o e, & =

bag.

that

get in

you

what

Spoken: Get

bag.

noth - er

'PI?P‘ PRy

N4
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1/4
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hanging  there?

got

you got in the other bag you

What

£

2

DA —

F
b e

e

14
’f\

{12}

you say you  got?

What

Sva

' d

o~
(nd
LL
r

full

full

14
"

\

Begin Fade

believe you.

don't

I

WAV

T e B0 A0 s ey o, g e 4 3 o P i

v

—_—

/4
’

43
T

4
)

full
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ey

Fade Out
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ROOTS, ROCK, REGGAE

Words & Music by Vincent Ford

Bm Em
’fs‘:ﬁ?ﬁ ‘1[ Tir
HH S54dk
Y Taz1
Intro > Chorus
Moderate Reggae
-5 Bm
d=68 (-4 Rhy. Fig. 1

Gtr. | (clean) z

/

'

F#m?7

9fr

3121

o

N

Bm

/

Dt 9 g —
wj_—_- o T - — .  —— = - 1 i
} T ¥ "4 1 1w 17 1 | I 1 I H |
1 y 1 ¥ 1 ¥ | S— 1 13 { ) 1]
LE Ls T— I : T "'1-/
l. Play — 1] some ___ mu sic, i reg-gae mu - sic
2.,3. Roots rock _ reg - gae; (Dis-a  reg-gae)
Gir, 1: w/ Rhy, Fig. 1, 3 times
F#m7 Bm Em Bm F§m7
End Rhy. Fig. 1
Hs _ =3 _
& - B—— 0 & T e e ——— - |
@ L. | 3 ? 1 | F - 11 % [ 3 1 | —d 1 l’* 1 —t
1 1 | 4 1 1 1 | -y Il 1 fal 1 J
= . ‘ e g P
Play 1 some mu - sic, e T e g
Roots, rock reg -  gae; yeah, L -8 :
(Dis-a reg-gae)
Bm Em Bm FAm7 Bm
—Mr—'—ﬁ'—_ﬁ_ﬁﬂ s ,_\P ot ﬂﬁn > “] |’-\]
" - L1 I 1 Py 1 1 — 1 }
%—H i 7 ¥—t - e e ﬂi i —— H—1— Y i
L) r 4 1 1 11 1 1 1 I 1 L s 4 | 4 1 1
! e e }
Roots, rock __ reg - gae; __ . ; Roots, rock, . reg - gae; -
, Play I1___ some mu - sic,l deiy mpogae: mu < o Play 1__ some mu -
To Coda 1)
To Coda 2
Verse
Em Bm F$m7 Bm Em
Rhy. Fig. 2
Gtr. 1 l ) i ) 2 ) g )
—Q*K:’P T s T T T .. y y— i ]
%. 1 - | P p—y oy —— 1 1 - - ? 1L 1l | o 1 - i - |
1 | b e S ol 1 * 1 1 )" 4 1”4 i I 1 1 1|
Lk 1 1 1 1 1 11 y L) 1 4 11 1)
g ——— " !
'_ sicz dis - a reg-gae mu - sic. l. Hey _ Mis - ter Mu - sic,
Gur. 1: w/ Rhy. Fig. 2, 3 times
Bm Em F§m7 Bm Em
End Rhy. Fig. 2
G, T ' = e =
- 1 T 1 re | e
% :14 I E .T_P d l[ { Al : cers I = 1" 1 1] L 1J 1 I l! 1 : :
IL el 1 7 1 ’V 1 'V 1 1|
sure sounds good o me.___ can't re - fuse __ it,
Bm Em F#m7 Bm Em Bm
T
—3— r—3— - e E
Ty Y 1 1 1 Y 1 5 ; [ T ; = . ll. 1|
- L i | _d 1 i i £ — | - r i 1 i = Y |1 1
LA | 1 1 1 1 - L *~ 1 L I 1 r3 . | 1 1 | - 1
1 & e lt” T 1 IV‘ | 4 | 4 1 | 3( f v’ |
what to be got to be. Feel like danc - in’, dance ‘cause we are free. _

© Copyright 1976 Fifty-Six Hope Road Music Limited/Odnil Music Limited/Blue Mountain Music Limited.
All rights controlled and administered by Rykomusic Limited, 329 Latimer Road, London W10 6RA.
All Rights Reserved. International Copyright Secured.
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D.S. al Coda 1

Em Fém7 Bm Em Bm Em F§m7
- _— :
= = —To—ﬁ@;ﬁ'—F T A
- na i v - Y- 1 i T+ 1 I L ——a £ H
TR Feel like danc - in’, come dance with me. ___
O Coda 1
Verse
Gir. 1t w/ Rhy. Fig. 1, 4 times
Bm Em Bm F§m7
Voc. Fig. 1 End Voc. Fig. 1
BV i i i &
_ ArTm—— —3— - loco
3 t - 1 -5 . - 1 1 ]
# 17 £ 1w PP I - —
———— T Y—t1 e —] o  — ———— = ¥ = i';i !
Play T on the R. and B., whoa, ___ want all my peo-ple to see. (Doo doo doo doo.)We

Gir. 2 (clean)

; § J i
Y T ﬂﬁil T r T ]
by % oo | ] i n | 0 I i 1 L I |
hu | 1 L | r3 1 1
I & 11 I 1
S ri— '
f 174
+
I
g 7
'I"\‘ 7 0 e 3 0
? e L3 L Li ~
Bkgd. Voc.: w/ Voc, Fig. |
Bm F§m7
T 5 -5 1 1 ]
- T > > ol > 1 I el 1
| i _4 = | I 1 |
1T T 1 1 | i I 1
| —
bub-bl-in" on the top ome hun -  dred, just  like a might-y dread.
R A i End Riff A
%& 3 —~ . o )
o i 1 = i ]
by - T 1 - 1 — 1
Ll | I 1 1|
| - 1 1 1 e 11 1 ]
ol f ; c— .
112 /4
ﬁl_\ *
& ; L10.5 e 0 . ] f714
+— 18] 3 o 7 2
A 0
—5 -
Bkgd. Voc.: w/ Voc. Fig. |
Bm F#m7
1 P ] 1 A ]
- i'; I; [? S i IP i i..- = _g |
| [
want  all my peo-ple to see We're
RifT B End RIfTB
& 3 —
L¥ . I — i : i | - I — _I
&= by s ® 2 ) i a
- | ! r
| };4
— 9 3 2]
= P
- - 7+—9
D.S. al Coda 2
Bkgd. Voc.: w/ Voc. Fig. |
Bm Em Bm F#m7
L I {' - 5 1 1 1
i 1 T ¥ 1 9 — I - T — o — 1 + = 1
il L4 1 =4 ¥ | I ) 1 1 | 1 i 1 ni
! ’ { |
bub-blin" on the top one hun - dred Just like a might-y dread.
{4 F-‘L_"—#'::‘:’:'ﬁ s
) 4 T T T ’/ = I n
= k..t i 1 5 — I - 1 _— 11§
L i i ol i i 1 1 1] r 1 U
| - 1L I* F x ' Ll 1 1
& === ‘
1/4
4
0 ke O e l"\.q
S ——— 1)
o b 4 ol
—y———
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$Coda2

Chorus
Gtr. |: w/ Rhy. Fig. |, till fade
Bm Em Bm Ffim7 Bm
Voc. Fig. 2 End Voc. Fig. 2
- - e — J
e e e el < { - )
¥ i 1 1 1 1 = i 1 & 1~ i ' o |
L3 L % | - j ~— i 1 — 1 | L 4 I ]
Play I some mu - sic, (Dis-a reg-gae mu - sic.) Play I  some
Verse
Bkgd. Voc.: w/ Voc, Fig. 2 Gtr, 2: w/ Riff B
Em Bm Ffm7 Bm Em
~e S o o - el TP
H— ¥ T — i i H—t—T—T—3—® ) B i - |
= — o 1 1 e e T L — —
mu - sic. 3.Play I on the R and B.
Bkgd. Voc.: w/ Voc, Fig. | Gtr. 2: w/ Riff A
Bm F§m7 Bm Em
4 —— T T re ) — o— ﬁf_———ﬁ:i'—e%g—? |
il‘] t %.L_ i "4 T 11 1 T - =
1 1 T L 1 14 1 W 1 1|
i I T L
want all my people to see. We're bub-blin' on the top one hun -  dred
Outro
Bkgd. Voc.: w/ Voc. Fig. 1 Bkgd. Voc.: w/ Voc. Fig. 2
Bm Fm7 Bm Em Bm
# | - >
[.J7% i 5 & i 1 1 Y ™ L] = | Y - i i
—a P = e+ —F e
L i 1 1 i = e il L L 1”4 1M M L 1 1 1 ! i J
— ¥ L H
just like a might-y dread. Play 1 some___ mu - Sic, reg-gae mu - Sic.
Bkgd. Voc.: w/ Voc, Fig. 2
F#m7 Bm Em Bm
9 £¢ Y = W.—T > ~ - T ]
% # = o 3 — i- T 1 T —® o 3 —p— il 1
1 ¥ 1 = — 1 1 1 i 1 1]
¥ ¥ — f | .
Play 1 some —_ mu - sic reg-gae mu - Sic.
A
Gir.2 . P
o r = =  l
e = ] = : - |
u i 1 1 f I ]
L 3 ] L 1 J
full
£ A
——%—1—%
<44 - . -
F#m7 Bm Em
NN
(2) 2 T e \ a e
he PE L p 2 B A~ f e Lo £ o £ o
o & 1 ! 1] 1 1 1 | AR A - | 0 Y I 1 = 1 | i | 1 = J
@ ¥ 5 — —— e 3 1 - - = ———]
| T S ! 3 = =
full full full
{ kL ; - 3 “ - 4 “ w L ] w e
1e T T L F T Li
4 {9—F 7
Begin Fade Fade Out
Bkgd. Voc.: w/ Voc. Fig. 2 Bkgd. Voc.: w/ Voe. Fig. 2
Bm F§m7 Bm Em
/\m ————— e
Je o — 2
¥ I - — J' T - : = }—Hﬁ
. _MER 1 1 1) 1
1 1 1 1
full full
=, - 101
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NO WOMAN, NO CRY

Words & Music by Vincent Ford

C C/B Am F
EE O B OB
Intro
Moderately Slow d = 78 /B Am F C F C
C \
J ] A 3
(organ & drums) = == = = é ! * & - 4 t -
— ; i |
1 I == 1 — 1
*Gtr. 1 (cl (Do )
tr. 1 (clean) ’ J_J F‘H : : - ? T - p— . _i '1
$ — et R S R = @
M AR FeEaa
let ring throughout
T — = = - —5—3—+
A - —b PR e F - 2
% 3 2 2 . % 3 2 3 : '
* Two gtrs. arr. for one, ;
(G) c C/B Am F
/ *-_‘_‘____-_-\—-
. IS TR

U
ol

0O 0 0 o . 0.
+44 = 4 e = i 4 b 4 C el 4 4
Ial — . a 0 0. A X 2 i n : LY i
[ I 0 . ted O . bl = a -
l. ! 0 " = oa A LY at a2 ad
c 3 A - L £ !l
** Bkgd voc. 1st time only Chorus
Gir. 1: w/ Rhy. Fig. 1, 2 times, simile
C F & (G) C C/B
’1 t - play 3 times —i—
! = 1= z e
| 7
~ e e e e e
—) No, . wom - an, _  no
No, wom - an, no  Cry. —
ﬁ { > I 1. . End Rll]‘. F‘g.l Ir - }
=T —— =
- ——— — = 3 =
— 5 3 +
— 5 - - S I
3 PU———— | |
Am F c . F . C (G) e C/B
[ - i’ e m—
S F == T s = e B —— e
£ | .3 1 S 1 3 1 & [ 3
o — I H ﬁ:ﬂ —— |r1 I |r;
cry. No, _ wom-an, no__ cry. No,_ wom-an, no.
— No, _ wom-an, no __ Cry. — Here, ___ lit-tledar - lin’,
& Am F C — F — C (G)
< - e pﬁ_‘,_hﬁ_—_ﬁﬁ_@
r - | & r i
—_——— E==SSE === o
—__cry. No, wom - an, no____ ecry. Say, say.
don’t shed no tears. No, wom - an, no_____ cry. Say, say.
© Copyright 1974 Fifty-Six Hope Road Music Limited/Odnil Music Limited/Blue M in Music Limited.

All rights controlled and administered by Rykomusic Limited. 329 Latimer Road. London W10 6RA.

All Rights Reserved. International Copyright Secured.
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Gir.

1: w/ Riff A, 7 times, simile
Gtr. 2: w/ Rhy. Fig. 2, 7 times, simile

C C/B
r—3—
)
I3 I_& o |
1
1.Said, I re - mem - ber when we used. to sit in the gov-ern-ment’s yard _ in_
2.,3. Said 1 re-mem - ber when we used. to sit in the gov-ern-ment’s yard _ in_
Gir. 1 poor o End Riff A
1 A 1 1
1] | i | L - ¥ Ik‘ h 8 : i = J:
- & & e # i -} 3; %r
3 3—3—— 5 7 2——3
Gur.2 Rhy, Fig.2 End Rhy. Fig. 2
(clean)
— qﬂ__im gon |
H 1 1 3 i S 1
EE===SSES====S 1
o = —
letring==------ccmcunns 4 letring ----------ccuacono of MEERR - -oeoscscemreseemmr s e an . 1
wf
9 3 9 : : n &
g — § 2 ;
Am F C C/B Am
— % — 3—
» - : ¥ 1 | I ¥ #—‘I%
LL { - L €
r r
— Trench - town. _ O-ba, o-ba _ serv - ing the ___ hyp- o - crites as they
— Trench - town. _ And then Georg - ie would make a fire _ light, as it was
C C/B Am F C C/B
—3— e 3 — ~ i =
1 ) ¥ — i 3
'y | I 1 ® i r 3 I
would min-gle with the good peo - ple we met Good friends.we  had, _ oh
log-wood burn - in"  through the night Then we would cook corn - meal
Am F C C/B Am F
2 - —3= t b . ‘5’__\ t
— r e re Fﬁﬁﬁp"?}x G, )
1 T a 1+ - ¥—1 ; 1 - ' — — j
¥ ——— €
good friends _ we've lost _ a - long the way. (Yeah.__ )
por - ridge, _ of which T'll share with  you. (Ooch. __)
¥ 1
i

In ___ this bright _ fu - ture you ___ can't for - get your _ past,
My feet _ is my on ly car - riage.
I 2.
To Coda })
a C CBy —""3— Am F ) Am F
e 3 1 =
F—r e a v o gy i~y g e Fpp £

1 I 1 - 4 1 —E__i_u

i ——
So  dry your tears ___ I say. And

So I've . got to pushon

45

through.

But

while I'm gone, I'm mean - a...



Ev-'ry-thing is gon-na be__ al . right. Ev - 'ry-thing’s gon-na be al - right,

Grr. 1

Ev - 'ry-thing’s gon-na be al - right, ya. Oh, ev - 'ry-thing’s gon-na be al - right
—— | 2 e LS
=_—
== B = v : — — =
A
'_‘_“9‘—49——1'9——10—9———10—._5_._10_ 8 —19——19——10—46—-0—-—19—5_19_
© (C/B) (Am) O]

Ev - 'ry-thing's gon-na be al - right, yeah. Ev - ’'ry-thing’s gon-na be al - right So,

) —_— o —_————=
B — ¥ —— R e e S———

U-N

%f

Chorus
Gir. 1: w/ Rhy., Fig. 1, 2 times, simile
C C/B Am F C F C
| e J—= » t ﬁ Y —_——
e = ; == |
7 T ® ¥
" ——
wom-an, no cry. No, no wom - an ___ wom - an no ___ cry.
(No)
(G) 4 C/B Am F
2 = - B i ma  _e—— f
X E f = ¥ W
'Er ih-:w ¥

— Oh, my lit - tle sis - ter, don't shed no tears.
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(G)

L Y8

cry.

an,

wom

No,

Guitar Solo

VYV

£z

£ £

/-h-“‘.'
e £ F

-

L YA

Gur. 2

full

13—15 1 anann

full vasvesrrrrany

He-16

14
™

14
™

Tl
™

I
\

R
let ring throughout

Rhy. Fig. 3

;

Chd

1: w/ Rhy. Fig. 3, 3 times, simile

Gtr

Am

(7 R ———

Pl

16

End Rhy. Fig. 3

[al

(G)

F
-ﬁ’ ,\-

.

sfefle

i

?I{“f\”?‘"“f"""""f_\

174

AN AL A

12

172 full

full

1/4

s

full

/

P
171

m
1

ey
77

i
ATT

¥ A 0 OB W
{7
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17
r

—9

Am
_..l-..__

=1

-

=
—

-

g S g e |

letring -~ -=-----

a
o

D.S. al Coda

G)

C/B

Gir. 1: w/ Rhy. Fig. 1, 5 times, simile

QOutro
C

3 _l'(‘G)

$ Coda
N

L

F—

cry. —

No_ wom - an, _ no

but while I'm __ gone...

through,

1
T o & 1
P A | |

PM. . ouaaiaay

4

Gtr. 2

Iy

H

C/B

@)

P—

= of

say

Oh, my lit-tle dar - lin’,

no___ cry.

wom - an,

No,

G)

Y
1

Am

Eh!

wom - an, no___ cry.

No

tears. ___

no

don’t shed
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G

(&)

(G)

tears. __
tears.

no

shed
Am

Am
cry.

Am
cry.

don't
don’t

no

»
an,

an,

lin
ter,

wom
sis

wom
Am

-

Lit - tle dar

m

===

Lit - tle

No,
No,

let ring throughout

C

*Girs. 1 &2
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*Two gtrs. arr. for one.




* Gur. 1 {clean)

JAMMING

Words & Music by Bob Marley

Bm E7 G Fifm D Bm'" g'a Ffm7 Em AS
<X X %> (X~ XA A~ £33 X .
Eaﬁ EE: ::ﬁ _'_'ﬁ'_.;‘ T e ‘m 1 M 9ir i 106
I 1 ) H } H { H E % (11
321 213 11 111 11 11 13 132 231
Intro
Moderal.elyJ =124
N.C. +Bm7 E9 G F#m
(drums)
Ee——F =— =— : f
Y : : f 1
> > > > >

> >
ﬁm)- T S e S S
% vV i 4 4 ; 4
mp
T '
(A - ¢ 3
B
“*Two gtrs. arr. for one. tChord symbols reflect combined tonality.
[1. 2. Chorus
Bm
Rhy. Fig. 1
Gr. 13 )\ vy 2 )\ Y
> >
1 e s = !fi' T— —a——p — :
L Y | 4 h_:_-l Iy -ﬂ_ 1 ¥ ®~ L ) }: |rl : :
Ooch, ___  yeah. Al - right. We're  jam - ming.
- > i
f ; Gir.2(clean) | >
= 1 " t g:'? I 8 « —1——
'|r1 : H ‘rl _I i E i J
(cont. in slash) P
#  am— !7! # 1 =
E7 G Fim End Rby. Fig. 1
? )\ y ] ,h vy 3 )\ y )\ A ¢ y 3
> > > => = >
—
[ 3 3 4 E $ y 3 Y
f:ﬂ: — Jt_ I 1 1 | 1 1 ¥ i‘ %
I wan.-na jam it with you We're

L
L4
[

e na
44
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Gtr. 1: w/ Rhy. Fig. 1

Bm E7 G Ffm
- A + ; | 3 § g
= Y Y 3 -
7 Y v #p 1 » - =
) 4 IE ¥ I L B ~— | ¥ ¥ T 1
jam-ming, jam - ming, and 1 hope you like jam-ming, too. 1. Ain’t no rules, _
3 . .
1 — 1 il 1 0 L)
i Ty
H
17 R 4
o o Y 4 A C . N : 0 2
——tt = e g, 2 2 2
Gir. 3 (clean)
RifTA End RifT A
_9-‘—‘ ] 8 I 1 L I I . . |
e e e e S E=E = s===
D - e e : ' e '
2 1
—4 & & & 8
- ——————— 2 2—p—2—2 9 : B 4 4 4 4
3 (B K3 T L3 = =
Verse - "
m D Bm D G Ffm .
Rhy. Fig. 2 Kud Rhy. Mg 2
wl Nrd J v Ny Joor N o Ner v P
4 B ¥ 4 ™5 4 . - 4
> > = > > > > >
" o . P o ot ; — .
3 — —  —— — ¥ i T ¥
Ll =] e g k=
— ain’t no vow, we can do it an-y - how. I and I will see you through. . 'Cause ev-er-y -
> . >
- - ] h-4 3
s v f Ll l| = =|| - ‘l " e ——
22— +——+

5 n n Y " a
- L3 L3 L9 e = = [
ol n " o 0 o n 5 E B 0 5 4 o~ i -
A" L3 = L3 - L] L3 Ed o . - Ed - -
2—2 2—2
Gtr. 1: w/ Rhy. Fig. 2
Gtr. 3: w/ Riff B
Bm D Bm D G F#m
—
> —3 s P o - t ’ o I
— o s o e ¥ I o X C—
" ] f 1; e r 3 = I ¥ - 7 t.l? 3 r3 i
¥ el ! ~
day we pay the price. =~ We are the liv-ing sac - ri-fice, jam-ming 'til the jam is through. __ We're
Grr. 2 > > > >
y e e e — — =
e e [ =i | Bt 1 e o e e e e |
| S— I ———e—  E— _J - & & ¢
PM.__y PM.__, R
0 LY - a
g . E— : - g 2 i
: [+] . o :’ c o ™ L. \: H
— - - — - ——p—2—2—4—4
P4 4 H
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Chorus

Bm"" E7 't F4m7
Rhy. Fig. 3 End Rhy. Fig. 3
LU R S R S R S R S R S R S R S X
> > > > > > i, > >
% T - =\ ~ 3 A
e — Tt ==== —t =i
jam-ming, To think that jam-ming was a thing of the past. __ We're

! = :
1 i
1 1
o ~ P s F
full
f
42 121642 —i242
—6—6—F6
=% X +
T - o
Grr. 3
$ A — . - = §
1 . : E: 1 1 i
| | m— | o . |
= - % o ¥
— n\ rq h- ! L c G o
MR FONE *x * * X ¥
-9 457
Gur. 1: w/ Rhy. Fig. 3
Bm E7
s T
Pt =
e }
jam-ming,
o —

NS
‘-'ﬂl,-*

ey

cocls

a .
4 ~ = L3
Y . - n o - o B B B 0 i - r r ™
- - - » - - - = = [ = L3 o - 4 A L e -
= = = L3 - =
Verse
Gir. 1: w/ Rhy. Fig. 2, 2 times, simile
Gtr. 3: w/ Riff B, 2 times
Bm D Bm D G
3 1 - - b - - E ‘ F J e
| - - . L 1 = - = CY 1 1=
- i T e 1 T 1= - T - 1 T T T r 3 1 = H t  Emm— |
1 'ﬁ—' ' . & L Y T 1
bul-lets can stop us now, we nei-ther beg nor we won't bow. Nei - ther can be bought nor sold. _
Gtr. 2
TN 1 1 ‘l dl 1 1 4 dl ‘dl 1 ]
- 1 I - it 1 ;i - 7 T 1 L. R
o = i = : =
Y A" — X X - J . X X P X Y k. ] L ]
j+] 4] a7 4] [*] ' : f+] [} P v ] ! '
- T Ea) w Eal Ea) o T Ea) ™
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= Fim Bm D Bm
~~

. D
= r ﬁ:‘:m . = = T . >  —
Y ¢ ¢ S S S S——— —i S e —— ——]
N e
S We all de-fend the right, Jah Jah  chil - dren must u - nite, well,
: = === = —
: = ] = }
full
'y
]I
7 - P - 3 — T y—y—+—+
? ? ? 7/ Lol L. - L Ca) el w [a) - L Eal sl
Chorus
Gtr. 1: w/ Rhy. Fig. 3, 2 times
G /____\J F§m Bm
i - == 3
3 - > 3 | > k4 1]
: e : = |
. \"‘h_.-—"‘ e V i o =
life is worth much more than gold. We're jam- ming, (jam- ming,
—3— P vk
¥ - = fr— it
gn’-‘ & ? 1 [ | m— H”%
1 -'T ! 111 1
WS S|
9> 7
et A a——
E7 G F#m7
ﬁ e~
- r i ‘ t- - 1 & ! ‘P 'b !b i 4 4’-—‘“\;; Y i“ ] )
‘
jam-ming, jam-ming,) and we’re  jam-ming in the name of the Lord. ____ We're
Gtr. 2 A
D E o —3—
- 1 — | 3 1 1
7 1 +—F & —
1 1 1Y é & - J
I #I .
N
0 -
L34 L 4 >
g
ey ——— 2 4
Gir. 3

|
i
Ll
158
|
151
L 1
.L]tl
A

& ¢ & & & 2 2 : 2 2
4 4
Gtr. 3: w/ Riff A, Ist 3 meas. only
Bm E7 G
s e e I e BT SR U N S W W
= - | - 1 _& I i = - T .
== : = —— === —_———
T ! = ¥
o 1 : QZH_ : L) ¥ I 1
jam - ming, look out, we're  jam-ming right straight from yard. _
Gi.2 (jam - ming, jam - ming, jam-ming,)
) # —
—= X 2 : ¥ : - :
¥ £ : 3 ! ]
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Gtr. : w/Fill 1
F#m Bm Em Bm
oelg /h'»"t )7 4 )73 »7 2 »‘:‘t »‘I
~~
—_—31 iﬂg E —3—
= = = P —|= ===
& T 1 t — I 1 f
sp— Sing - i’ Ho - ly Mount Zi - on, ho - ly
Gu. 2 ) A \ \
—3= 2 ) PR 1 P o 2 a
n i | |-y L ® L L& L
T it 1 - v—v—» 1 1
Y =l =l =’ = 10 1 1 1 |
A = 5 I [ [ : 7
- «f T [ 7 Frr 'y
divixi
222 2 = : —F— — =
Em Bm'"
¢ Hry pv ) & = / =
. - 7'\ e
PR ST — e .
S x ¢ 5 r r 5 5 | ¢
4 + 1 1 1 } 1 i 1 L * 1 1 1
Jah sit-teth in Mount Zi - on and rules _ all __
>
e
1 1 . 1
- 1 — 1 ~ - 1
t t = |
T
e
: 3—3—3 o
- C . 3 e —
.1 o L. n a\ \
v v ‘_‘:‘ _‘\“-
y o~
s G
* 2 gtrs. arr, as |
Chorus
Gir. 1: w/ Rhy. Fig. 1, 15t 2 meas. only Gir. 1: w/ Rhy. Fig. 1, 2 times
Gitr. 3: w/ Riff A, 1st 2 meas. only Gir. 3: w/ Riff A
- Bm E7 Bm
33— l
- : | |L\ E E Y | : 1 M FN— 1'% § g e 1]
=t ik = SEsmamres s = =t
I Id ] H
. cre-a - tion. Yeah,we're, we’re jam-ming, Bop-chu-wah-wah - wah. We're jam-ming,
(Bop - chu-wah.)
Gtr. 2 3
Ty - 1L I [ A % i — | a i L - |
# B3 = =——rcrrt
r PM.____4
2 —— P2
Fill 1
Gur. 3
i 1]
M
T o f
” LN
A e - —
D
=] 1l
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... G Fm
——
S 7 SO § § & \
% = 1 ¥ ¥ i
L= = e e e e £ £ ]
(Bop - chu- wah)hmm, hm. I want to jam it with you ___ We're
3 3
— | — e 1  m— | = | T 1
% id = o a1 = T
s < —_— } = * =
PM o 4 P, o s e s 4
+—t+— +—+— 2 : - ' 22—+ +
Bm G — F#m
S = = T TR SR T S—
1 } [y 31 t t : 1 1 LI | - .3 £
- =1 | r 1 ) 4 1T L 1)
3 ¥ T ——
jam - ming, __ (jam-ming, jam-ming; jam-ming,) And jam down hope you're jam-ming, too. ___ 3.Jah
Gr. 2
3
3 i Y 1 - L_3 1 1 i r_ _} } 1]
e —— i E=SScS=2S
P
P
e - e ] - 4 n 4 .Y a a I‘l “
T T T T a o L9 L] ~ L3 2 L3 L I'
9—7 - id ]
1i

——t —6—2—2—2—4—4
2 2 2—2 5 5 5——8—5—4——4—4
Verse
Gitrs. 1 & 3 tacet

Bm7 E7 Bm7 E9 G F§m7
——
. — ; . £ 4§ E§ =
L LS 1 i :P r I‘P.. .;' ill‘l i_}'- i; 'IF i- 'Iﬁ i E ? L_ i J 1 ¥ B |
= | h= I | . n - | L | — | | 4 J
knows how much I've __ tried, the truth I can - not hide to keep you sat - is - fied. _

]
L1 a2
a2 a2 a2 a a o a2 0 : :
3 3 3 3 3 3 3 & 3 3
L1 " n LY n Y LY ri r
[ [ L3 - L3 L3 L3 -
Gtr, 3: w/ Riff B, 15t 3 meas. only
Bm'" E7 Bm'" E7
4 1 )\ v 2 )\ 7t )\ v ,h * 3 )\ y
= = > > >
- - - -
} 5 s e i s ai———— . § 5 T e e,
I3 ¥ L1 1 1 1 1 | 1 1 ¥ i ¥ 1 1 ™ |
L 1 b - | 1 1 1 T L L | — 1 |
m— |
True love that now ex - ists is  the love 1 can't re - sist, so
Y ‘ r  —Y l re EE
1 ¥ I 1 I | [ ]
& 3 | r '3
| 4 1 1 1 11 1 1 1
| 4  S— | 4  w—
: 3 : 3—3
— ﬁ LY " .Y i
Fi o - & = L9 = -
LI - e
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Gur. 3: w/Fill 2

Y
1

We're

side.

my

by

jam

L3

d

Chorus

ol

it  with you. _

want to jam

I

jam-ming.)

jam-ming,

(jam-ming,

yeah.

- ming,

jam

Gtr. 2

Gir. 3

v v v

+

Fill 2
Gtr. 3
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> > > >
~ ——3— —— 33— ——3— .
3 2 B - — = - - - | o = | - - 1|
= I X e — e
'lrl 1 1 1 1 L 1 1 J
= We're jam - ming, we're jam-ming, we're jam-ming, we're jam- ming, we're
AN
/} % I o —
$ . o » = 5 HF:E
1 1 1 C— i J
H l
—
T 7 — —
2 < i —
LA - - e

N
N
n
el
LA
|
1
L

o
E
L
o
-

L -]
L -]
L -]

<]

jam-ming, we're jam-ming, we're jam-ming, we’re jam-ming. Hope you like jam-ming, t00. — We're

Ezd
“4)
1

P s e ey 4
— LY L
'y T T
N7 X X X ¥ "
\\; L] L] " La] £ 3
wT

-+
E

[+
4]
n
m
"
o
o
o
o
"
L--J
o
F 3
E
L 3
S
=
L
L o
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I

it with you.)

PM.___y

I want,

want to jam

want

ming.

I
I

jam

|
we're

jam-ming,

_?

—
—

ming,

3
- ming,

jam

r
We're jam-ming, we're jam-ming.

We're jam

now.

v v ¥

(Jam-ming,

I

(#)

Je—

Bm7
jam-ming, we're jam-ming.

¥

jam with you
y

—

to
~

full

want

L0

P
e ]
T7 3

vy v v
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hope you like

Hey, and
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too.

jam-ming,

hope you like - a

I like, [ hope you, __
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WAITING IN VAIN

Words & Music by Bob Marley

Abmaj7 Dbmaj7
. R :
: a8 4 fr
1
(1] I
321 241
Intro
Moderately Slow o =78
1 1
Y [ T 3 ]
= ! z t B x x : |
1 I |
Spoken: One, two, one, two, three.
Abmaj7 Dbmaj7 Abmaj7
Rhy. Fig. 1

GIr.I(cleml‘fm'fm 'f)'f;'fm'f/? )7) "’)

o
ST
=
L
ST
1
|
|
SEEE

Gur. 2 (clean)
a

'3 ¥ 3 $ 3 & T s s TS 3 & ¥
B 4 PM ceemcmmmmccnsnemc e cnn i snm s s mn s r e man 4
+
A
B T S S e b4 6 4 ———t—s

Gur. 3: w/ Rhy. Fill 1
Dlvmnj'z' Abmaj? Dbmﬂj?
End Rhy. Fig. 1

RV PN

1l

| 1

| 13

| 1
I don't wan - na  wait _ in  vain for your_ love.

End Riff A
1l
- 11
il
Al
4 4 6 4 : 4 b4 :

4 464 4446

Rhy. Fill 1

Gir. 3 (clean)

© Copyright 1977 Fifty-Six Hope Road Music Limited/Odnil Music Limited/Blue Mountain Music Limited.
All rights controlled and administered by Rykomusic Limited, 329 Latimer Road. London W10 éRA.
All Rights Reserved. International Copyright Secured.

62



Verse
Grr. 1: w/ Rhy. Fig, 1, 5 1/2 times
Abmaj7

1 e
] =
%' = — = = ; F ’I E l':?%ﬁ :.‘ ==
1. From the ver -y first time I placed my eves on you, .  girl,
A |, RilfB End Riff B
" A .Y 1
ﬁ%ﬁ;&# t 1 1 T & 1 | 1 J_,_‘_l
L T T e T 1
4 4 —4 —4 + &
+ 4 —& 4+—4 4 &
Gir. 2: w/ Riff B, 8 times
Abmaj7 Dbmaj7 Abmaj?
N1 . s 1 ,
%v ) J— i o I 1 ! ! £ - i 3 T T T 1
my — heart says _ fol - low _ through, But 1  know now that I'm
Dbmaj7 3 Abmaj7 Dbmaj7
3 P-T-.L——x |
- | Y | Y e ST | A ]
¥ £ 3 - 1 ; F 3 = {
1 1 ) vr I ‘sj | 1 1
way down on your line, _ but the wait - ing feel is fine. __
Abmaj7 Dbmaj7 Abmaj7 4
Al . — — _ N 1 i iy T gy
' = A | Y
1 1 i £ i 3 — t
So don'ttreat me_ like a pup-pet on a  string, ‘cause I know how to do my
Dbmaj7 Abmaj7 Dbmaj7
Il I" L : Y ) Y
" & - &
1 11 1 1 ] » ]
—] F:
thing Don't talk __ to me____ as if  you think_ I'm  dumb, _
AL Abmaj7 S . Dbmaj7
| 3 = ___;‘ﬂl" o ¥ = H ¥ 1l
%u am— ¥ ﬁ] i — = - 1 ¢ v — * il
_—L_J
I wan-na know whenyou're gon - na come. See,
Chorus Gir. 2: w/ Riff A, 2 times
Abmaj7 Dbmaj7 Abmaj7
A |, "Bkgd. Voc. Fig. 1 — End Bkgd. Voc. Fig.ll — .
! = EF F R F o2
| ——— — —1 wn | — ! J—T -]
| = —
I don'twan-na wait__ in vain___ for your_love. I don’t wan - na wait__ in vain,_
Gir. 3 @ . \
- g P £ feosp £ _ . .
%jw - 5 ; : = Fa == |
mf Y i
1 13 13
15 15—15—13—13—15
15—
15
*Bigd.vocs: anly wi Bkgd. Voc. Fig. |
Dbmaj7 Abmaj? Db maj7
— 3~ = —— ===
i F_F T  m— - ?
: I-__I__] 11 T V
I don’t wan - nawait in vain _ for. your love,._ ‘cause if
_t_"'_llllilli‘lli':F. !_____:F*f'—ﬂ T ##F :’ }.' ef
S —. f ﬂ! ¥ = = ¥ = = i
PM. oo 1
4 13 13 H—13
5 15—H—3—13—35 15 5—45 +—15—
3513
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Girs. | & 3 tacet
Db Eb

fi

sum - mer is _ here,

t.m
—
1&' o — 1& c— —]
o it | —1-%- e }
> — L \..../r
o
#m
: e —
Guitar Solo
Gir. 1: w/ Rhy. Fig. 1, 2 times
Gtr. 2: w/Riff B
Cm?7 Bbm?7 Abmaj7 Dbmaj7
T S

I'm still wait - ing there.

i

Gur. 3
10 1
: i |
N,
Gir. 2: w/ Riff A, 3 times
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-
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E 1
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e
™
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Verse
Gtr. 1: w/Rhy. Fig. 1, 4 times
Gtr. 2: w/ Riff B, 9 times

Abmaj7 Dbmaj7 Abmaj7
| —~
= y 1 ===
— v i = —
it’s been_ three years_ since I'm knock-ing on your door, _ and I still can knock some
[ loco
b i +;_ ¥ #m T LA ¥ ]
= = AP ——
— |
wf
——
~>—6—841-10\ 8
e
Dbmaj7
H 1 Y

%ﬂs’——ﬁ: r—1
more Ooh, girl,  ooh, _ girl, is it feas - i-ble, I want to know now,

)4 b r‘_‘w‘mﬁ = T < ﬂ

G = === sas = 2 ===

H i N’
PM. ----4
TNt —
i e
. Abmaj7 N . Dbmaj7 Abmaj7 — —
> 1% e . -y | A o
M =ci=—c=cs=====
4 —
for I to knock some  more? Ya___ see, in life__ I know _
T MMM .
— = — T — |
= 1 1 1 H 1 !
w
AN
f.‘ w \\ = n"l_n:-n F 3
wroeaAv w ; a ";l
Dbmai ; Dbmai
;o bmaj7 s Abmaj7 e bmaj7 .
Y | e 3 Y | e~ |
3 - 3 3 a7
[ ] 1 L
v 4
there’s lots of  grief, but . your love is my re - lief. Tears _
| VARV
Il {l b M e 1 B )
| | r | 1 L) | ]

g' — ¢ Jﬁv\r : ’7—"@
= — - = =
VARV

) P L o
—3—
Abmaj7 Dbmaj7 Abmaj7
~
- ¥ L - } | 3 | . oA
lr ho— “f: }' — 5 \_____/l i i Ak t
— in my eyes__ bum, tears _ in my eyes___ burn while I'm __ wait - ing,. while T'm_ wait - ing _ for my._
O by ez T ﬁ T ]
b1 ¥ 1 ¥ { — }

@" s T ¢ e |

‘\-"‘———_____—____-——-"-.f___._____..‘-"" —
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Outro Chorus
Gir. 1 w/ Rhy. Fig. 1 il fade

Dbmaj7 o Abmaj7 Dbmaj7 —
l | Al T ; ?- IP[ n— ~ - H
.3 ¥ 1l . 1 1 i |
:; s L I 1 1 1 1 I I i, - n
— turn. See. _ I don't wan-na wait__ in vain__ for your. love.
Bl : _ af P2 o po,p
& = i ) = = ..
PM.___
15 15— 15— 43—43—15—H
Gir. 2: w/ Riff A
Dbmaj7 =
s :J - ‘ﬂ
¥ ?—- s
|~ —
I don’t wan na wait in vain for your __ love.
ol = PN - ~ # F f- £ s p
- L - I " e E 4 Fﬁ - 4
PM. ooeeieeaas 4 PM. _____
13 +4 13— ~
— 15 - 13- —183—45—
: 13— n
Gtr, 2: w/ Riff A
w/ Bkgd. Voc. Fig. 1, 2 times
Abmaj7 Dbmaj7?
— 3 e P o —
| e e L 2 A —— — ]
ﬁ. = £ o 1 . r.r ¢ =
="
I don’t wan - na wait in vain for__  your _ love. _
33 e o _ e £ F £ £ o 5 £
Brrb [l ,‘ }H) - r— ? £ §:ﬁ !
1 RSy s S -
13 14 13
15 15 15—4H—— 15—
—15—1
Gur. 2: w/ Riff B til fade
Abmaj7 Dbmaj7
P e A e S WD S iy —— ~ = -
1 1 r i —y > -
T = £ ?IF P = f e f':f, :
I don't wan - na wail in vain ___ for —___ your love, _ whoa. _
AL " . & & F" # . *
___F_"__l T 3 I 1 » 1 1|
% VE E! _‘ i';‘ ¥ - i -~ 3 ‘ﬁ:‘

I don’t wan-na,

I don’t wan-na,

I don’t wan-na,

1 don't wan-na,

I don't wan-na wait in

L
[1 -
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Abmaj7 Dbmaj7

Bkgd. Voc. Fig. 2 End Bkgd. Voc. Fig. 2
I don’t wan-na, I don’t wan-na, I don't wan-na, [ don’t wan-na, I don't wan-na wait in vain. _ Na© k...
o .
——
b z = 5 = FJ. _llg
o P F { 1 .r;.
4 1 1
yi=ry 13-H—143 pom=, |
21312 243
13 3
15 15

w/ Bkgd. Voc. Fig. 2, til fade
Abmaj7 Dbmaj7
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Hele|
L i
]
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o
L
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e
Ll
Lie|

Abmaj7 Dbmaj7

_..')
b

3
T
L

!
n
Melef
%1

£

L

I a 1 Y |
b2 ¥ = 2 |
B—H—13
12
Begin Fade
Abmaj7 Dbmaj7
ol - q " F %
LA/ ) 1| 1 1 r J IA’: % F i |
1 I 1 1 L
love that T'm__ wait - ing on, ___ it's my love  thatyou’re run- ning from. _ It's  your
———
b5 = z “ = 2 |
— 13413
Fade Out
Abmaj7 Dbmaj7 —
— pm— -
F,_ =t | T T % " <
z : ] } ¥- T T ? r
love  that I'm wait-ing on, it's my love  that you're run-ning from,— Oh.
’-'—-'h\ -
e ' — EE £ .
b2 ¥ = ¥ H 1 1
— ‘é_‘.‘__‘a
B—i2
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EXODUS

Words & Music by Bob Marley

Am
N

frs

Intro
Slowly d = 66

? X L' g §§ i_
IEEESEEEE = 5 :
=
| =]
*Gr. 2

B

et

=

Jwi phase shifier
T —— ——————— 5
1 : £ 4 - 3 B r - el E : = B r- > £
T ~ L o T e L T Ed L L
D
| =]
* Elec. piano arr. for gtr.
Girs. 1 & 2: w/ Rhy. Figs. 1 & 1A, 4 times, simile
Am
play 4 times 2 9 } - - b =
ﬁ 1K I - |
v - =1y 1 |
0 =18 1 1
8 | — ! r ]
(Ex - o-dus.) (Move-ment of Jah peo -
Rhy. Fig. 1 End Rhy. Fig. 1

L

.

HCACRCNC

!1*!()‘

Lttt
.

[
1]

. - . pa—
*E : - g g8 £ o £ Qi |
5 5 5 5—6—5 9 5
- 1 £ . ] X 4 L 3 w e B -] - X
FIL s Ll e L T s o L ﬁ.
Il |

© Copyright 1977 Fifty-Six Hope Road Music Limited/Odnil Music Limited/Blue Mountain Music Limited.
All rights controlled and administered by Rykomusic Limited. 329 Latimer Road. London W10 6RA.
All Rights Reserved. International Copyright Secured.
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Al ) 7t oo X .
Dgl b L4 Y
A X } . —_— 1
§ g ?. Ly ru ? T 1
- ple) Oh, yeah. _ O - pen your eyes and let me tell you this.
Verse
Gu. 1: w/Rhy. Fig. 1, 60 times, simile
Gtr. 2: w/ Rhy. Fig. 1A, 3 times, simile Gir. 3: w/ Riff A, 60 times, simile
Am
ﬂp_ T + = — =i v — 1
1 - ;F_—FTH b -+ ~ ¥ =1 p — {
I 1 |7 | -
—_———m
1. Men and peo-ple will fight you down. Tell  me why. (When you  see___ Jah light) Ha, ha, ha, ha, ha, ha!

Gtr. 3
{clean) Riff A

End RifT A

1" 4 I = ]
i |
H
r /4
1
B J
-
—3 Gtr. 2: w/ Rhy, Fill 1
= o) p———
1 X 1T 1Y F_F_H
1 1 1 1 i ¥ I 1 1 r 4 r A - i 1
L4 | - - Y |
$ =
Let me tell you if you're.not_ wrong, then why? (Well, ev - 'ry-thing is al - right,_) So we're gon - na
3 Gur. 2: w/Rhy. Fig. 1A, 27 times, simile
fﬂ : i,hi ) - —— b
L r3 . 1 a
I L 1 1
— ==
walk, al-right, through the roads _ of cre-a - tion. We, the gen-er - a-tion, tell me why, .
Chorus
- y ! om
x [ be
I 1 I i L b4
b7 11— : . 1 =]
o5 1 He e 1
Trod through great tri - bu-la - tion. Ex - o - dus, al - right.
(Trod through great tri - bu - Ja - tion.)
*Am/B Cé Dm9 Am
| |—1 ' ¥ } -
o 7 - 1 -1 ﬁ F =
= i ‘;? . #édi_P . - » )t 1
e — S——
(Move - ment of Jah peo - ple.) Oh, ___ yeah, oh, __ vyeah, _
* Chord symbols reflect overall tonality.
e F P -
! ! : 1 H— =]
. 1]

@

- —
I Y % £ R . v -4
J > o b =4 4 4
' A 3 £ __ 3 £ £ o e__ X - - —
"4 4 A B A B 4 o 4 L 4 I
: 5 5'.' 5 3 s £ 3 E__3
5 7
n W A
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=
- ?' ?_ Ir[
(Move-ment of  Jah peo - ple) Oh, yeah. Yeah, yeah, yeah, well.
Verse
Am
ﬁ F > e b 3 I g ]
'V ? 1 J’_- I'I T : : - - - = ll _i
2. Uh, O - pen your  eyes.___ (Look with - in.)
b . - J— - | " o g
- r H, Y | g 1 1 | 1% LS Y ]
_} - _F_ J‘{ }1 T = i [ ] ¥ - cl ;" : _'E
Are you sat - is - fied? (With the life  you're liv - ing?) Huh.
e — .'\ ——
3 1 £ A
== : ! e
1 L h i ' i
H N
We know where _ we're go - ing, uh, we know where . we're  from We

leav - in’ Bab - y - lon, we're go-ing to our fa - ther-land, two, three, four.
Chorus
Am Am/B Cé Dm9

1)

Ex - o - dus (Move - ment of Jah  peo -
Am
— *Bkgd. Voc. Fig. 1 End Bkgd. Voc. Fig. 1
gyt p = : y

= m_x . : i

€ F—— % € —

- ple) Oh, yeah. _ Send us an - oth - er broth-er

(Move - ment of Jah peo - ple)

*Bkgd. Vocs. only

w/ Bkgd. Voc. Fig. 1, 4 times

¥
=
—
Mo - ses, from a - cross__ the Red Sea Send us an - oth - er broth-er

o
i

Mo - ses, from a°- cross_ the Red Sea



Interlude
*Gir. 4 Gtr. 2: w/ Rhy. Fill 2

; ' y y —— ] v
e e e e e e e e e ==

18

w/ wah-wah
F 4
? 7 575 . — 7 s -7 5 F-—5 5— 7
* Clavichord ar, for gtr.
Gtr, 2: w/ Rhy. Fig. 1A, 25 times, simile Chorus
Am
- 4 31 -
_e r i - 1t PR - e
i : i a7 =
(Ex - odus) Al - right, ooh,.

LG
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v .
r B
17 >
e ] E ke 1 B 3 he 1 ke | ) -4 £ e e B e i -4 k. ] ke I £ 3
r - L Ed L) L L L - L] LJ - L - L T o A L]

4 4 é . 2:§J"‘ y 1
e e =

—  ooh, _ (Move-ment of Jahpeo - ple) Oh,_ yeah.

E

ﬂﬂq L ] B
T L ~
7 —F 55—+
*Bkgd. Voc. Fig. 2 End Bkgd. Voc, Fig. 2
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*Bkgd. vocs. only
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Gir. 4: w/ Riff B, 6 times
w/ Bkgd. Voc. Fig. 2, 3 times

[ e

| 1 X 1 1
=1 : — ; = tﬁ [ 1 I =
i 1L 1 1
4
Now, . now,now, now. Oh, _  yeah,
1 i Y 1
= f= Fr—r— b= ¥y 5
) | _[ﬁ 1 .h = A h i
Al - right. Spoken: One, two, three, four.
Bridge
Gur. 4 tacet
Am7
O __x~ K~
pP———1 = 1 = =
Move! Move

PM. 1 e e e e Tt el b e o
wi phase shifter
i3 Bk £ .Y E._LK -4 £ L N ¥ £ ¥ Y ¥ £ £ & £ e B y -4 5 _E E _E LK K _E_E _E 5 5 -4 E B _E B F -3 -
w oW L A L T 4 A L T L R B L B L B T L T Ed e o LA - B - o L v L
4] e T ]
e
L f - 1L & |
¥ F 3 = C ¥ = |
1

—8-6—0-0—0-0-0-6-0-00-0-0-0-0000660606001+2—X—1T0—00—060—00000000000000000-0000000
* Produce random harmonics by gradually moving from nut up the full length of the neck  tGradually move from upper frets toward nut while lightly touching open (3) string.
while lightly touching open (3) string.
Verse
Arr.l —_— -y F IGll.Stacct [ T
el e
T ——— g —
3.0 - pen your eyes,_ and look  with-in. Are you sat-is - fied_ with the
X 1 |
i i — |
] = :

decresc.

bttt
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Gtr. 2: w/ Rhy. Fill 3

we know where. we're from. We

- ing,

where we're  go

We know

life you're liv-ing?

I.

—

ther's land.

= -

==

to our fa

we're go-ing

yah,

- lon,

Bab

leav - in’

Gu. 1>

Chorus

Gtr. 2: w/ Rhy. Fig. 1A, 9 times, simile
Am

Gur. 1: w/ Rhy. Fig. 1, 49 times, simile
Gir. 3: w/ Riff A, 52 times, simile

41

ple.)

of  Jah peo

(Move - ment

right.

Al

(Ex - o-dus.)

Dm9

C6

Bm

Jah peo -

of

(Move - ment

o - dus.)

(Ex

Am

F r

r F

*

of  Jah peo-ple,

Move - ment

ple.)

Gtr. 2: w/ Rhy. Fig. 1A, 12 times, simile .~

_—

P
I

FF

(==
- ple

peo

=
Jah

oimi s
=
"
o
e
i E
L
w8
VAR BN S
(VAR § m
gm
i
B

Delicly

Rhy. Fill 3

Gir. 2
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L-1-

73



Bridge Verse
Gir. 5: wl Riff C, 3 1/2 times, simile Gtr. 5 tacet
Am7 Am
e play 7 times T {_‘ p 3 .
L 3 1 1 1 1 1 Y 1
Move. 4.Jah come to  break down 'pres - sion,
.
] , — i g—::ﬂ " P, = T ]
18 1
rule e - qual - i - ty. Wipe a - way trans - gres - sion,
Chorus
Am
A 1T ; b om—— by —
1 | 2 — ﬁ- i = 1 =} h I
W
set the cap - tives free. Ex - o - dus, al - right, al - right
p—,
| 2 - r)
— {ﬁ i » F - ',:E P_— ¥ = ]
=== : — 1 £ ¢ !
Move ment of Jah  peo - ple.
Gtr. 2: w/ Rhy. Fig. 1A, 25 times, simile
. -
T 7t '1' 3 l£:: :l. i : = ¥ i
% ! : F—t—r t E— 7 —————F |
h—;; vh r g
Oh, yeah. Ex - o - dus.
(Ex - 0 - dus.)
é i 3 - J»-'—-m‘ 3 3
- :"“ i L J :
(Move - ment of Jah  peo - ple.)

5—&§55—5—555—5—5555—5 5567 5 5 -7 5—% 5—5—5555—6—+

Outro ) _ o wi/ ad Lib lead voc.

3‘:,1 :21:;15.32 1/2 times, simile S w]:l Bég':}:’l:) Fig. 3, 4th time, 5 times - Play .:g;r)ms( Bnr:gl;‘adc
% e s s S ‘

e e F——= By 2 = =

(Move-ment of  Jah peo - ple) Move. Move.
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Intro

THREE LITTLE BIRDS

Words & Music by Bob Marley

132 132

Moderately Slow o =74

Gr.1(clean)y &

l "J*
NS

Don't

vy ; ep o FE P o4 e p o FE 2 o,

3 ) 3 H——_—é:ﬁ:y:&:}:ﬁ:ﬁ:ﬂ:q:ﬂ

5 )

F . e : 12—10 _ H‘.eﬂ : 12—10
A : :
=)
Gir. 3 (clean)

o 434,
3
£

-y

wor-ry

Rhy. Fig, 1A

a - bout a thing, . ‘cause ev-'ry lit-tle thing's gon-na be »1 - right. _

— —

# srp o EEBe o, \fF‘f%E#FPIr‘fr;r' P P f#;_xl
?ﬁ::;:t==t=t,:= CE=r=—— T e sesmmmaessa——

12 9 12

+—iz-—10 12 101219 12— 16—10—10 19 10—10
44 44
Rhy. Fig. 1B
g r . \—] ' )
3 Yy f 3 - ﬁ%j—ﬂ:qﬁ
1 L 1 1 L 1 J
Er—— % e L4 ’ ’
5 5 E
e o . o
I < * B e e 5 5 3 3
4 4 T T 4 4 T
=4 Y E. ¥ =3 N r-3 F3 L a4 I <4 -
F—*—F 7 7 ot i

© Copyright 1977 Fifty-Six Hope Road Music Limited/0dnil Music Limited/Blue Mountain Music Limiled
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End Rhy. Fig. 1
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o

o

up this

1. Rise

al - right. __

be

gon - na

lit - tle thing

ev-'ry

o

End Rhy. Fig. 1A
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End Rhy. Fig. 1B
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say-in’

| 1
™
14

pitched by my

C 4

200
716

T7

14
44
™

pure and true,

» ‘
7/ 7 ” S R S S— 1

VS S

of mel-o-dies

Three _lit-tle birds, _

14
™

44
-

"3

F.

746
746

14
14

songs,

/5

the ris-ing sun.

sweel

44

smile_with
Sing-in’

L0

i
f18
FET |

morn-in

-

IR
A

-

FET]

door-step.

Verse
Gir. 3 tacet

.4

#*
o

Gtr. 4 (clean)

';:E
4

-
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Gtr. 4: w/Fill 1, 2nd time

|

v v v T ) o /
g g —¢g ¢ ¢ ¢ F £ o \
P Ak !
| i ] 1 j — 4 i
“This is my mes - sage to you, whoo, hoo.” Sing-in’, don’t
o e ™
-
} =t PR, E =
- 1
===—c——=- === e — ]
full
- E 4 f -3 0 44 w
? ? ? Ed o - ? A .', ;‘I‘. . LAl
I‘e
> ,.—-Ela-.L 2 = ]
= Fx | ¢ i
£ £ 4
7 7 7 i - — 7
Chorus
Gur 1,24 3: w/Rhy. Figs. 1, 1A & 1
P
ﬁ r _h F #F‘-T Y Y ?\ 1
‘ —1 s S ; e ——— t ¥ ]
e —— 4
wor - Ty a - bout a thing, __ ‘cause
wor - 1y a - bout a thing. wor-ry ‘bout a thing, no.
Gur. 4
# q - 1 q q . -
3 - 1 = - h—i
“fg.a/EE*d_ﬂq =g 1
o : - . g . vV R
- L. a2 LE ; -‘ﬂ . a . B : _1n
= o o FAEd “4--—--. L3 o ~ i L [
2 4 s i 7 4 s 42
D A
——
asb b 368 Ls bt
i = i ¥ 3 ¥ F—Fzﬁ——l
Fﬁ:ﬁiﬁ—;ﬁg T : & = !
ev - 'ry lit - tle thing is gon-na be al right. __ Sing-in’, don't
Ev - 'ry it - tle thing gon-na be al - right __ Don’t WOr -1y sing-in’, don't
. . e - . [ . =
. o Hr Y 7 z — 5
1 1 1 T 1 W 1 ¥ |
S | I ] o & -
2 ) 8 2 3 3—--/5 2
i i o e =
Fill 1
Gu. 4 3 oF S
» ¥ & e
wl =y ] ot T i i}
- ¥ r‘% 1l
—_—3
full
- . 1< 412)
T X § 0. 44 ﬁ -
1 X o I - T
B
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AN “
™~ J
£ “
g
Ll

2
v
(.

j —
a5 2 L - ; L% a a2 L -4 a2 ‘ﬂ
= o ] L o r'y ] i o i o T
z 4 4 5 — 2 ? 4 45 4+ 2
2.
A
A
ey F—;:H
3 — 31 3 f t —
ev-'ry lit-tle thing gon-na be al - right. _ 2. Rise up this
ev-'ry lit-tle thing gon-na be al - right.. s Hmm, don’t
b o P ' . ] = ! =
—ty—a ' “
| 1 1 ) | 5
| e e v -:lﬂa -
7 §——8—10 8 —3—3—5 2 : —3—3—5 2
[ — - ? 445 B 2 445 42

Chorus
Gitrs. 1,2 & 3: w/ Rhy. Figs 1, 1A & 1B, 1 1/2 times, simile
A

—s I won’t wor-ry.
Gur 4
W
oL
ﬁ + s
-~ 1
v o
v y 4 - . x 3 E - £ 0 - -
~ L - - LE o o T LA T o
Y -1 b 0o e 5 w3 ke ] 0 e 3 5
- L E T o A" T E T -
Vg

= . F E i - 47
Ty Y Y = Y —
= = | 1 11 1 : q 1 }
r H_jj" w_l
ev-ry lit-tle thing is gon-na be al - right. _ Say,.don’t wor -y a-bout a
. . ("bout a thing,.

@ . -

-
=

44 K. k. ] 5 | -4 - 3 £

16 —i2 “—14 12 16 5 7 <8 7 5 5 7 <5 ¥ 5

44 14 a0 - ’ e <0 - r3
H 12— 12 H € P 7 6 7 =5 7 &

|

"cause ev -ty lit - tle thing is gon-na be al - right.

— ) ; Y ;

# * . +- E
= = —

| 7 I 4

r
5 ? 9 7 5 16 ~12 14 12 16
& ? ~B ? 6 + ~12 1 12 14
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TURN YOUR LIGHTS
DOWN LOW

Words & Music by Bob Marley
Am/D D
frs ot STy fr7 fr7 r4"" friz® frio®
r E CHE ﬁ ; @ r @ @ @
EI'I"I' Am* WF#i Em“

N P

ﬂ "R “’@ "EE ER

frs |

I"I'|'TI

I. Turn your lights down low,
2,3. Tumm your lights down low,

J=71
Intro NC. Am/D D Am/D D
Gtr. 1 (elec.)
> .
% - ) [N w | | i:
| 7 i B S N
4 S =
’mf Drums
w/clean tone
Gtr. 2: w/Fig. | (x2)
5 5—5 5 5
5 5—5 T T
5 5—5 T 7
0 0—0 0
h—
D/F*# Em C Bm Am
h—L | | - 1 ﬂ ]
— ‘_H—’

and a pull your win-dow cur-
nev - er try to re - sist,

e
™
Ik
e

3 —
~ N ¥ @ . = e ﬁ’-_"
g E ) :
8 ;. : —8 —— ————
o v U —
Gtr. 2: w/Fig. 2 (xI6)
Grr. 3: w/Fig. 3
1 12 1210 8
| 1D 8 T T 5 T—7—T7—-8 13 2 12—10
1 T T 7 7 4 T—7—T7-9 12 9
| 1D 9 T T 5
|
“
Fig. 1
Am/D D
Gir. 2 (elec.)
% I H_g:m::
SESESS S =
. ‘ * -
w/phaser
P M. e - q
1
A
HB— 5 5 —5 5 —5—>5 5—5 5 5—5—0
\

© Copyright 1977 Fifty-Six Hope Road Music Limited/Odnil Music Limited/Blue Mountain Music Limited.
All rights controlled and administered by Ryl ic Limited, 329 Latimer Road, London W10 &RA.
All Rights Reserved. International Copyright Secured.
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Am(Dbass) G D/F# Em*
%“ji—‘ E———2—F o=re o o_e T = _—j]
| . 1 1 L ! | e — S
- tains. Oh let— jah moon come —_ shin - ing _ in,
S oh no Oh let my love come_ tumb - ling_ in,
=~ A B 23 — &
q%? = T === === =
T 8—8—8 8 —7—7—8 8 - 7—7—7—8——
A 9 -9—9 9 7 —7—7—7—9 9 §—7—71—7—9——
10 9
_B_ SrE—
—
Fig. 2*
Gr.2 G D/F#
'
o [ - :.F | 1 I o |
DM e s m e e o s e on e 4
T
A 5 5 5 5 5—5
B 5—7 7 5—7 7
= *Play ad lib. sim. throughout
Fig. 3
Gir.3(elec) G D/F¢ Em (6 Bm Am 8
B S B
g  —_ Tt ia - ¥
o) o hﬁ
D)
f I—}. i Full F;u "
10 8 ° 8-10-10—
'\
D/FFEm g c Bm* Am*
B , ® o B p—>—»r__
-4 4 2 £ srf o ® eof £ £o ~,
e ——7 — 7 J { - i [ l[ —
—D e : . I
0)
Full Full Full
z == /
10— 8—10—
.
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Bm Am”* c* Bm* Am*
b4 =~ - - > ?
e e e — v 1 ¥,
eSS = Sisie == s=s==-=
in-to  our life a- gain.— Say-ing ooh__
in-to our life a-gain.___ Say-ing ooh_
gl AW ) B H:; i’:-\g‘ e —
B
>, — — —r —1 | — —
— ——
) =
3° begin fade
o 8 T—1 7 5 8 T— 71— 75—
i 8 7T—1—1—% 5—5—5—7 8 T—71—71—8—
1 9 T— 7 5 5—5—5—7 9 T—T7T—7—5—
D 1
D 1
—
c Bm* Am*
fa g ——————— - _ S - I — _._..:,-e- I — i i ———————c
17 ! - 1 ‘| | 1 | 4 b |
D ?‘
long  long time, I kept this mes - sage for you girl.
you, and I want you to know____ right now-
1l I L . 4 i M i""*s :
e T FEIEEE
@ — C— f — !
D) e —_—
Gtr. 3: w/Fig. 4
8 7 7
T 55 57 8 R — 5—5—57
5—5—5-T 9 T 7 5—5—5T7
D
=]
—
Fig. 4
Am* c* Bm* Am”*
Gtr. 3 B‘ - b B
tr. ~
.4 & &%#gﬁﬁﬁ 51“ sflofop,
L o === - =
i | -
vy )
Full
Full  Full
i # ™ N
= = R 7
8 10——10 —8—
-l
[ @ Bm* Am* C* Bm* Am*
B__
e B,__ Bf—-
. SEL e spir o g
*] ¥ 3| ¥ 1 1
. - - 1 =t 1 v | -
y | .4 1
\;_JU
% Full  Full
s .
8 8—10——-10——10————10 8
b
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(o Bm* Am* c* Bm* Am*
# — ] . | I _ ~
e —— e — ————— : 2 o e i e e e e
%ﬂ =E=SS=S===5== P P —ﬁmJ
But it seem I was nev-er on time,— still I want to get through to  you girl_
Ooh, I love you, and I want you to know
“n 4 B e . & TS
= 5585
v 1 —r— t ———f—}
) —— — ——————
8 T—T7—T7T—5 8 T T—7
8 ——1—T—5 5—5—5-7 8 4 T—T
9 —1—7—b5 5—5—5-7 g T T—T
—
Am/D D Am/D D
L )
_— gremt S — o ey ,
ﬂ"‘__ ¥ 7 o = = _R_}_'_—r;l_—]!:pT e
___% Q___ i _V I 1 '{ > 1 i SRREH P ! 1 1] 1 "‘A }
n . e 1 P_L |~ E—
e on time, on time. }
—— right now "Cause I, ‘cause I,
T 4O 5 i -
MR ® ] . . —
) 1
* LTI =t
Gtr. 2: w/Fig. 1 (x2)
T —— -
A 2 — - —5%—7
A 0 0o o 0 0—0
‘
Chorus G D/F*# Em C Bm Am
= s S — -
s i ——— —
Vv —
I want to give you some love, I want to give you some good,  good lov-ing. Oh
g a3 —
9 I 1 ! 1 : | l t !
1 | S~ 1 1 1 1
) [ v | V [
Gtr. 2: wiFig. 2 (x8)
- 12 12-10— 8 8 8-8
8 T—1 5 T—7—71—8 13 12—12—10 10-10—10—10—
7 7—7 4 7—7—7—9 12 9 9—
=) 9 L “
=]
—
G D/F#* Em™ C Bm Am Play 3 times
B S— — = 7 2 r I kFFF:F:. i —r"""n:, e
H T j_g_j'zﬁ__ﬁ_ == b e r— ’—‘—_—;ﬂ
- 1 ; — - =] X —  — —— T
I, ohl, oh I say I want to give you some good, — good lov-ing.
® .’
- - i ‘ & e g —
= o = —_—— ol
1 P = 7 =R=g=t= £ 8 } g e _»
# —1 -~ I 71 I F 1
] | | 4 1 1 Bl |
Ll | o |
A\3V.| [ | 4 : |
) |
o+ 14-14-15-1 14-14-14-15 12— 10—10 8- 8
1 8 15-1& 1 15-15—15 13 12—12 10 10—10-—
A 7 14-14——1 9 9 |
5 9 ] I
D 1 |
—
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ONE LOVE /
PEOPLE GET READY

"One Love": Words & Music by Bob Marley
"People Get Ready”: Words & Music by Curtis Mayfield

Bb F Eb Gm
MEL 6 ,_‘x_‘ M ‘_j T ® 6l
1M | 1
in | |
1
211 132 33 231

Intro iy
Moderately Slow J =76(J 34 )

Bb F Eb Bb
Gu.l(t‘.lean)'f#)'f;'f)'f;7)7;7;7;7}’)7/7;

; | (percussion)

F___
L
Sune

F Bb Bb F

1
-
|
a
‘ﬂ;t
™ ]
([
L]
b
<+
prer
»
L™ 3

1l l- d II h r - e i H ' 1 |
\""\-.._________.- ~——————
One love, & one heart. ______

Gtr. 1: w/ Rhy. Fig. |
Bb
End Rhy. Fig. 1

Eb Bb F
s ST a ST u 7] 94T )
£ -

L == N w I
- T £ r o _————— o o S— =4 s ]
. [ | i 1 | - | 1 1 | 1
i H lrl 1 ! - I . r
Let's get to-geth - er and feel al - right. _ Hear the chil-dren cry-ing, hear _ the chil-dren
(One love._)
Bb F Bb
‘ F F £ re=d=— £ e - ~ v l -
cry - ing. Say-ing, give thanks and praise to the Lord and 1 will feel al - right _ Say - ing,
(One heart. _)

£ g2 >
| 4

=i =

| 1 Ll } 1 i il
7 !
let’s get to- geth - er and feel al - right, _ whoa, whoa, whoa, whoa.

“One Love™: © Copyright 1977 Fifty-Six Hope Road Music Limited/Odnil Music Limited/Blue Mountain Music Limited.
All rights controlled and administered by Rykomusic Limited, 329 Latimer Road. London W10 éRA.
“People Get Ready™: © Copyright 1965 Chi’ Sounds/Warner-Tamerlane Publishing Corporation, USA.
Warner Chappell Music Limited, Griffin House, 161 Hammersmith Road. London W4 8BS.
All Rights Reserved. International Copyright Secured.
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Gur. 1: w/ Rhy. Fig, 2, 2 1/2 times

Bb Gm Eb Bb Gm
Rhy, Fig. 2 End Rhy. Fig. 2
v J 1 ) v [ 1 ) 9 tl v S 1)
t—j—1ﬁ . - _ t -
> . | = >
¢ i E—— £y e £+ T
4@-;:1—&_; ¢ } (3
1. Let themall _ pass  all _ their dir - ty re-marks. There is one _ ques - tion _ I'd
2.Let'sget to - geth - er to fight this ho-ly Ar-ma-ged-di-on. So when the man comes there will
(One love,)
Eb Bb [ Gm Eb Bb
L= t -9 J! )
o I T 1 T —T& . .
T - 1 1 1 | i N | 1 1
real - ly love to ask. Is there a place _ for the hope-less sin - ner who has _
be no, no doom. Have pit-y on those _ whose chan - ces  grow thin - ner. There ain't _
(one heart.)
one soul.
{ ) Chorus
Gtr. 1: w/ Rhy. Fig. 1, 2 times
Gm Eb F Bb Bb
Gu.1 ) : | J ¥ ) i/ J
—— = -
} "l — I
— hurt. all man - kind just to a-save his own?_ Be-lieve_me. One love, what a-bout-a -
—— no ___ hid - ing place. from the fath - er of cre - a-tion. Say - ing, One love, what a-bout-a -

(One love, )

one heart? One
one heart? One
(one

Eb Bb
) . .
T | s v
F— S e s
—¥ o R B 4
heart. What a - bout oh! get to-geth - er and
heart. What a - bout let's get to-geth - er and
heart. _ ) (Let's get to-geth - er and
P, - 2) O Ly | -h
I =Y E ;'= - ]
L 1

feel al - rght._ As it wasin the be - gin-ning. So shall it be in the end. ________ Al - right.
feel al - right. _ I'mplead - ing to man - kind, whoa. Whoa. _ Give
feel al - right..) (One  love,.) (one heart. _ ) (Give
Eb Bb F Bb Eb Bb
Gir. 1 Y ) kil J 9 ) i J
[ A h 3 L] e . I
— - - . — 1
= — == —H
S Praise to the Lord, and I will feel al - right,_  yeah. Let's - a-get to-geth - er and

thanks and praise to the Lord,
thanks and praise to the Lord.)

and

I will feel al - right. _ Let's get to-geth - er and
(Feel al - right. _)

F

T
I

2. Begin Fade

1
1
1

Bb F Bb Eb Bb
2 ey B ey B ey B ey BV my B ey
: e . —3—

5 I E = ~
— 1 : E”l
! h—__d

3
feel al - right._ One more thing. feel al - right. _ Give thanks and praise to the Lord, and 1 will

Fade Out

Eb B F Bb
s T ST a7 4 TP
B op g W

- "'\J’ 3 "
: | T ﬁ = 0
—1 t “TT == y i | 1 T
q r H ¥ hi
feel al - right, _ s0, let's get to-geth - er and feel al - right _
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IS THIS LOVE

Words & Music by Bob Marley

Ffm D A E/GH C#m Bm E BY Cfm"™  Cm Bm'!
‘E‘ e - = &Jﬁm B Tir ] rlis 5fr T 1 fr % 11 t
R R B H H H ﬁ H H
11 1 LT 1 J 111 1111 L1 L J
111 132 123 132 111 1 1333 1333 3421 3421 13421
Intro 5=
Moderately d =122 (J7-J )
*Girs. 1 & 2
haa st L Lt
A 4 # (percussion) N.C. (Ffm) (D)
L | -y A | Y
== == S E il S e === "—,’:ﬁ
=2 : | _ _
nf PM.
&
T E 1 l=
A s - s 24 —
= r rl £
| =] el - Cd
*Composite arrangement (Gtr. 1 clean elec., Gir. 2 acous.)
(A) — ——__ (Fjm) e A
e —
I F : 1 | 1 L IR‘ ﬂl e —— ] ot -l
3 } i = | i | ] | o : I : ’
tat e e AV VY
L3l o3 2 F——p 2 2
@ 2 2 2
z 2 4 + 5 2 !
B @) Verse Fi
m
(D) Rhy. Fig. 1
Gm:&(cm]; ) y % ) 5
P _—  mp
%“ . I- I I!- .. - _'ll
i : e e e S e :
11 wan - na love ya
Fill 1 End Fill 1
S S » . Gy, 122
" ¥ K ! ¥ T —— ; T e
= s === — e ———
33— I S l
A ¥ 3 r-3 ¥ -3 ri L r
D A *E/GH Fim End Rhy. Fig. 1
¢ )’ v 3 ,h v ,h c ) v R )’ y v
“#' ) : ! I ':‘; s F—"_F:F—”'_  — —]
: S— - < | { T : i i-i £ :
and treat you right. ___ I wan-na love ya
/_""h. .
:Il" 3 1 F IF' F ‘IF\ | l_ " raach 1
e ======
. g L ! 3 ] TR S | - :
—~
3 7 9 Foe
46 - € — 2
—8—3—3§ ——

*Bass plays G§

© Copyright 1978 Fifty-Six Hope Road Music Limited/Odnil Music Limited/Blue Mountain Music Limited.

All rights controlled and

admi

istered by Ryl

All Rights Reserved. International Copyright Secured.
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geth -

E/G#
o

be

We'll

night. __

y

ev -

and

day
i .

—3—

ev-er-y

F#m

Ffm
PM_.__,

Gtr. 3 w/ Rhy. Fig. 1, 3 1/2 times

LA
&7

W 4

=

==

our heads. _
E/G#
same ___

the

0 - Vver

P.M.

right

share

roof

T

with the
We'll

P.M.

Fim
87

bed.

ter

gle

shel

the

—

sin
-

share

414
™

my

We'll

44

e |
of

[

¥
P
ALY
by

Ast




Fim D

A

Ge.3 ¢ /h v 2 )’ L

-~ '_-3—| - - - 5 . ‘_3-_|
¥ — e e = it i = e ¥ ———
r— i T F' — : t e — | s ® ! T H

— room, yeah, oh, Jah pro - vide our bread. __ Is  this

Gir. 1 —
AV =TT
1 w - 4

'
Jﬁr
'
hL

semi-harm._ _ PMiaa 1 full /4
a 5 7

A% 7 5 ? =
‘ ==
- 4 s 'l f
¥ o L3 w 1l
4 1l

ANV

2
.
o o
sae o
i
i
%
’-}
| AR
gﬂ

Y D i rpe
B sy oo 4
9
16 2
44 a LY
b P = 2 a2 P - - - - q 4n
- - - - d Fid Ll T L T - wr
4 4 4 =
Chorus
C#m
Rhy. Fig. 2

Bm
PRI

t
o it ]
" T F 1 T 1 1 1 _l'
1 _I ! 1 : I 1 1 : e i ! i 1 'lrl —
e ey SR
love, is this  love, is this love, is this love that I'm feel - ing?
(Love, love, love, love that [I'm feel - ing?)
~ —~ — 3"_—__:'
% ¥ = I - : b ' = ——
¢ : e e p—p——w <
L | i I
full full full
? .
A M | hY —
E ! & 14} i 4 P 4
w L/l - . = n
Riff A -3
e—p £ o b de T - —
: i ———fFv— T e
LI T IF i 1 1 Ll 1 1] | E—
Y = ] r P —
0 0. 3
0 n ol 0 -3 0 = = 1 4 —
= 5 9 4— —-9 — —
14 = 44 = 14 0 v £ b
LAl L} LS -




End Rhy. Fig. 2
Gir. 3: w/ Rhy. Fig. 2

) b C#m
RN e e ey
33—
& ' Lo t , - E 5 E P
P ¥ £ o 14 T
" r 3 F_ 11 1 1 1 { T 1 L I 1
T L 1 T T 1 T ' 1—1 I u 1 T
Ll [3 ] [3 T T
Is this love, is this  love, is this love, is this love that I'm
Love, love,)
AVVAVAAAAAAAAAANA
/\-\ ,‘__.._—-.-_..__‘\ o~
3 o~ f_ (02 o
—1 T N——3 = ¥ —r——1 t |
i! 3 }_ [y }
full V"W WAAAAAAIAY full
F 7 F
2—4—2
s
: - o o 12
SLLAS - | i T | Y 1]
+— et —— T ¥ ¢
1 1 LI
4 r L4
¥ n ? 414 44
Girs. 2 & 3 tacet
Bm N.C(Bm) (Cfm) (D)
E ¥ — ] - { - 1
= 1 I ¢ T i i
feel - ing?
™ a AW Riff B
/\ 4
gpFr e S E E S eus B S
%_ﬁ:b:j:ﬁ:% ¥ | | e ¥ q:}l
full
full full full uyney
- %
5 H—5—+F 1Tg 12— —12 % - =
i End Riff A
% — - b £ » .
— ———— ™ E— | — T I - |
% +—F —= —1% s | ]
| 4
7 ——1
—3 19—9
Bridge
(B) N.C.(D6)
i - —f——p—»—» = — 5 —
~ it — ] i ‘_—L’—d = I r —]
I wan - na know, wan - na know, wan - na know now.
- BVl e oo 1 loco
— /——_-\ E—
'l*' 3 Y '[P 11 .IF. L A 1 l } _1 —
- i I = ===
PM. BM oy
12 19 = -
K- L 2

89



]
#(Bm) (C#m) (D) (E) (C$m) e Lk
P - j - bt e
i } : L3 - Iﬁ 1 IrJ :
dip=secn=ssnmssnsensass ) I've got to know got
> e e T e

pit S 5] & = ,? :F ! :F . EMM‘J
+ v r s ! ¥—% L . = £ - —

B

= = i - 42- 2t {24}

Gir. 1 tacet

o]
-
e o
-
b
=
-2
b
o
-~
"
o
-

e ¢ -
P—
“‘h-_'-‘-h_._._‘_‘__ __'_,_._——"'--’.-.
to know, got to know,now. I, I'm will-ing and a -
Gir. 2 (Ah. )

L' -]
E3
o4
o

=3
o

)—

s

e -
.
T
™
2
'& )
-
iy
™
L
]
—-1I§
T
1
1
UL

i
I
l
LJ

(cont. in slash)
~
= .1 k. | k. ] 0 b ke ke ]

0 L B 0 L i X 0 e ] 0 ¥ e 0o X 0 X 0O L ] L e J 0
o L ~ 4 - - Eal - - L LB -

0. 0

L L

Verse
Gir. 1 tacet
Gir. 3 tacet Gtr. 3: w/ Rhy. Fig. 1, 4 1/2 times

DY C#m¥Y  Cm Bm" m

o C AN T JEIV o R e

| 1l -- i
—— = e rraeme——
L 1 1 1 1 1 | — | | - L 1 1 1 1
r | R |
- ble. 2.1 wan-na love ya. I wan-na
Gir. 1 (Ooh.
[ - - 3 . e Gitr. 2
- ——1 — 11— 1 — § it 7
— f e +—— ——— e
l—i—lw2 i (¢#) ¢ < — T 4
. *
- n j
5L 42 1
5 : : 5 -.' La) r i : : ié
L] w w v




D A E/G# Ffm

[ s

? lJJﬁ-]]]'-;r

/"-""\
P4 b
~ fr— ¥ “
Ll 11 L Iy 1 1 L1 L)
| 4 LI | 4 | 1 - 1 1 S 1 L 1 1 1 LY 1 1 1 ]
Y L | — "4 ———
love and treat, love __ and treat you right. _ I wan-na love ya ev-'ry __
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Gtr. 2: w/ Fill 1

Gir. 4: w/ Fill 2 wl Bkgd. Voc. Fig. 1
A E/G# Ffm D _ -
1 ¥ 1 F'
= - i= a1
1 1=
i We'll  share the
F~ 3 =
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6 2—4 2 + 2—4% 4 2
A Chorus
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Verse
Gir. 3: w/Rhy. Fig. 1, til fade
wi Bkgd. Voc. Fig. 1
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4 4 WF pef a0f & o, & o
[, ATl I I i 1 1 i i ] 1 1
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e I wan-nalove ya ev-er-y day and ev-er - y night We'll be to- geth -
*Gurs. 1 &2
.1#—; A t 3 | Y  — re |
+—1 3 £ — 3 B 3 e S e e e | - i
hd CN 1 LL 1 LL J
) r r
semi-harm.
ot ad e h ek aad
3 — =
B + 24 -

2 2 & & —4—F6 4
5 ri 4 n i 4 4 g = £ . £
‘.' L - - : LY - 5 5 5 w T r L T A
*composite arrangement
wi Bkgd. Voc. Fig. 1
Gitr. 4: w/ Riff C, 4 times, simile
Fim D
) - 1 1 E E‘
——F — = ¥ '! i = i T ] i
LS I 1 r.3 ': r.3 : | } 1 ! I [ I
- er with the  roof right o - ver our heads.

)

L 18

%

-.ﬂg#

M

2
a3

»

L

-~

[ -]

o~

F

L

L

94



wi/ Bkgd. Voc. Fig. 1
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SO MUCH TROUBLE
IN THE WORLD

Words & Music by Bob Marley

Am Dm Em Dm7 Am'! F E7 F9 G9
xx xK XXX XK xK X 58 W ot W 0~
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T
i : 5—6—7 :
- 5—&—7 =
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: m Dm Dm7
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*Bkgd. Vocs. only

Verse
Gitr. 3: w/ Riff A, 4 times Gitr. I: w/ Rhy. Fig. 1, 3 times
Am Dm m
Rhy. Fig. 1 End Rhy. Fig. 1
v S0 S ) oy ST )y 1)
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o d
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© Copyright 1979 Fifty-Six Hope Road Music Limited/Odnil Music Limited/Blue Mountain Music Limited.
Alll rights controlled and administered by Ryk ic Limited, 329 Latimer Road, London W10 4RA.
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rise  once_ a- gain. __ The way_earth - ly__things are  go - ing, _
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Pre-Chorus il Gtr. 2 tacet Gr. 3: w/ Riff B, 3 times, simile
Am F Em Am
Rhy. Fig. 2

Gur. 1% J ki ; E ;I b ; ¥ ) ¥ J ki ) ¥ ; b ) ki J ¥ ) 7 J
m F—? _E - = % L—____J . r r ,ﬁil IF d' }I
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Mil - lion miles from re - al - i - 1y, no
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X T = - o——— - I r {’ r )
! 1 T F ]F i ii_L | i = T 1 T
T j
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So much . trou - ble in the world. ___ All you got-ta do is
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lit - tle, one, __ more
(Give a lit-tle, take a lit- tle, give a lit - tle more.
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% 2 ST
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9
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Gir. 1: w/ Rhy. Fig. 3, 2 times
Gtr. 2 & 3: w/ Riff C, 2 times
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Verse
Gtr. 1: w/ Rhy. Fig. 1, 4 times
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Now they're_
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Gir. 1: w/ Rhy. Fig. 2, 4 times
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*Bkgd. Voc. Fig. 2
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there is S0 much_ trou - ble, there is
(So much in the world. ____ )
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Intro

Slowly d=

Em Am Em Am Em
Gur. 1 (clean)” ﬁ'f ﬁ'f n'f ,7 7 ﬁ‘f ﬁ'} ﬁ-f }7 b ﬁ-;

SUN IS SHINING

Words & Music by Bob Marley

72
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% Verse
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S i Ry,
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1.Sun is  shin-ing, the weath-er is
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- I - i - i
i i i
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3
_H 1= t I 1| | > — Y
6o — B0t o orxrs 5 ¢ o
| == ? L AR = =
sweet, yeah. Make you wan-na move your danc-ing feet, now. To
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, e e o tlele .
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the res - cue here 1 am. Want you  to know, just if you can. Here I
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To Con‘a$
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COULD YOU BE LOVED

Words & Music by Bob Marley

Bm D G Em F#m Em!Y A
B s ir 3 7 e 6fr fs 5a "m
111 H 1'- {
3 1 1 321 213 213 321
Intro
Moderately J = 102
Gir. 1 (clean)
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1.Don’t let them fool__ ya,
Gtr. 1 2.Don't let them change_ ya, oh,
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amind of ourown._ So, go to hell if what you think -in’ is not  right.
the life to live. (Ooh, ooh, ooh.) They say
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Girs. | & 3: w/ Riffs A & Al, 2 times
D Bm G
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Now, could you be loved? Whoa,_
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else that’s judg-ing you. Bob: Love_ your bro - ther, man. _
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D.S. al Coda
Bkgd Voc. Fig. 1 End Bkgd. Voc. Fig. 1
—— P — TR PO w—"
- - . - - - - - - r L L L - -
%"i : i
(Could you be, could you be, could you be loved?) (Could you be,  could you be loved?)
© Coda Bm 5 Fim
Guw.2 ) ) J v ) 9 J 3 ) | J 9 ) 7 J
r 5:4 d 3
et e F g
1 1 ™ 1 —1 | 1 i i i F—F—7—
— I  — 1 ' L4 1
on - ly, on - ly the fit - test of the fit - fest shall

L -]
L
L--]
L]
-]
L]
E
F 3
=
o
E 3
L

L -]

108



= Posmn —
| I =
#—1 1 i i i~ +1 lhl 7 tﬁ 2 5 |
sur - vive. Stay a - live. Eh

d @ d ¢ 3 & 3 ¥ d 3 F 3 $ ¢33 & &

8 8 £ & 9 —b 8 & s 8 & 8 8 & —o0—0 & &
Chorus
Grs. 1 & 3: w/ Riff A & Al, 2 times Bm G P
. - S -""-—.--.—__-—-‘-5-.
Gtr. 2: w/ Rhy. Fig. 1 g — —
. £ $——k N —_—===
k= i e et P = e
Could you be loved? Then be loved. _
D B

Now, could you be loved? Whoa,

Gitr. 1: w/ Riff B, 6 times
Gur. 2: w/ Rhy. Fig. 2 il fade
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REDEMPTION SONG

Words & Music by Bob Marley
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BUFFALO SOLDIER

Words & Music by Bob Marley & Noel Williams

A Ffm D C#m E Fm™ Fm" E7 C#m7
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1.Buf-fa - lo sol - dier, dread - lock Ras - ta
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It was a buf - fa - lo sol - dier in the
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?v =T T r » 7 77
1 | P ] I 4
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dread - lock Ras - ta. Buf - fa - lo sol - dier
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IRON LION ZION

Words & Music by Bob Marley

Bm Bsus4 D A BmV1II
o 3 X X — ——
T Sir TTIH Sfr nﬁm
21 EE D 1333 13421 134111
Intro
Moderate ReggaeJ =70
5 N.C. D Em
glr, | Rhy. Fig. 1
&*
- = ¥ 8 1 8 ]
r 1 r3 T ¥ - 1
1 1 1 O L 3 }
4 —
— rax
A
0 n -
D L ——
*
y e RIfT A — |
- T | - - & T J_‘_|
: = ——— = — = = }P » !
™ » . ” —— —
P.M. throughout
7 e e ] 0 0 e |
1 (] = T C % ) T
T -
D £ £ e ] -3 L L L] L. :
n o CJ Li . o - T L
*Kybd. arr. for girs.
D Em D Em
k33 k13
T l_g o ]
o o e s i
o © o ©
I -4 i -4
3 3
- .___?—__ - —— . 3
— L. 3
H
o -
ﬂ #.L =l 1 """ ;! T P I :‘l_i
% <+ ‘f ! i ‘f —— { .f" 1 1 1 !;‘ I TP' %_, i’ .T‘ T ’f n 5 ” dasl .I‘ T T 1
T | P I I T T P i ~— |
[ J bl b b o
7 z 7 9 94— ¥ = 7 9 —F
5 - 5 7 7 5 5 7 7

© Copyright 1992 Fifty-Six Hope Road Music Limited/Odnil Music Limited/Blue Mountain Music Limited.
All rights controlled and administered by Rykomusic Limited, 329 Latimer Road, London W10 6RA.
All Rights Reserved. International Copyright Secured.

119




% Verse
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To Coda$
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Vo. Fig. 2 End Voc. Fig. 2 (no repeat)
171314 [
# b ey s
B = : ; 2 P e
hu : { + 1 } J1]
- — 5 ﬁ—
(Run-nin’ like a fu - g - tive.___) 4.1 had 1o
End Rhy. Fig. 2
g5 & s 2 £
- — ) - -
l | [ | - 1 1 ) )| { et [ 1 1 1]
: : _‘T 1 i : _} L 1 1 1 | 1 1 | S— 1l
— = s — N—
letring. . _ 4 letring __ _ _ 4
= . ] —
¢ b 2 7 )
& 3 9 - s - §—0 9 3 -
el 1 7 | - [7] ¥ : q ‘[r P F F“_'_H
i == = = = —] ==
) = } —
o o
a o = P P o 1
e L E-J L e T e e £ 4 v T
7 ¥ ¥ T
$Coda
[1.,2. 3. Outro
Girs. | & 2: w/ Riffs B & BI Gir. 2 tacet
N.C. (Bm) D
G 1/
* [ — i é )
_}_'___* - 3 ] — o | * P A | s r 2 y ) * -—|
v I T =1 = ol I * 3 1 el |
1l ¥ 1 1 1 1 1 i1 L 1 1 1 1 1
! 1 — - P —]
I - ron, li - on, Zi - on, (Li -on.__) I - ron like a
Play 6 Times and Fade
Bkgd. Voc.: w/ Voc. Fig. |, 3rd & 5th time
Bkgd. Voc.: w/ Voc. Fig. 2, 4th & 6th time
A Bm
._-'-"-'-'-.—_ __-‘--"‘--.
4 7 7
Y Y * 1 :E | -4 Y 1 Il |
p— { £ 3 | =T - £ = 1 — H
1 1 1 1 Il |
T —
li - on in Zi - on.
Grr, 2
gf : g a7 . 8|
: e e e e o ) |
simile on repeats
0 0 . - -
7 — — 9—9 9 — 9 —9—9
7 7 77 i

123



I KNOW A PLACE

Words & Music by Bob Marley & Rita Marley
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GUitarlJan-CDm BEZOEK ONZE WEBSITE OM:

meer songs en solo’s te spelen

Songs & solo’s | Scrollz » Online App
Songs & solo’s | Scrollz » Informatie
Songs & solo’s | Scrollz » Database
Gitaar & Gear | Praktijk | Akkoordprogressies Ba
Gitaar & Gear | Praktijk | Ritmesectie oefeninge
Gitaar & Gear | Praktijk | Play Together | Modul
Gitaar | Praktijk | Solo Master | Modules: Funk {
m  Muziekgenres | Blues (LICKZ app)

= Muziekgenres | Rock (CHORDZ app)

®  Programma’s & downloads | E-boeken

backing tracks te gebruiken

m  Backing & solo tracks | “JAMZ” serie (12 modules

de basgitaar te leren kennen

m  Basgitaar | Praktijk | Oefenvoorbeelden

m  Basgitaar | Praktijk | V.0.X. visuele training

m  Basgitaar | Praktijk | Stijlvoorbeelden met audio
m  Basgitaar | Praktijk | Basgitaar & ritmesectie

= Programma’s & downloads | E-boeken

En vergeet niet de grote hoeveelheid eenvoudig
toegankelijke muziektheorie, om je nog sneller en
efficiénter naar je muzikale doelen te brengen.

Het materiaal voor de website van Guitarlan.co
onder redactie van Jan van den Hogen samenge

lan is een amateur-gitarist die, zoals hij zelf aang
niet al te best gitaar speelt, maar veel lol heeft i
hij in ieder geval muzikaal voor het voetlicht wee
brengen. Hij is een pragmatisch denker, altijd zo
naar de gemakkelijkste oplossingen en simpelste
theoretische toepassingen binnen de complexe
muziekliteratuur, zodat iedereen er van kan gen



